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NEWS

Korean-Chinese
Co-Production About ‘Comfort Women’
Is Surprise Hit in China

22 (Her Brave Life)

The Korean-Chinese co-produced documentary film
22 (Her Brave Life), has become a box office hit in
China.
The documentary is about survivors of forced sexual
slavery by the Japanese military during World War II—
euphemistically called “comfort women”—who are living
in Mainland China. It was released on August 14th, the
International Memorial Day for Comfort Women, and
remained in the top ten until August 30th, recording
USD 24.3 million.
This is the most financially successful documentary
ever released in China. Previously, Born in China ,
a documentary film about animals, had held the top
record with a total USD 10.2 million since opening
in August 2016. 22 (Her Brave Life) will be listed in
the Guinness Book of Chinese Records for “greatest
return on investment.”
The documentary was produced by Korean company
Asiahome Entertainment and directed by Chinese
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director GUO Ke. Additionally, the Korean Ministry
of Culture, Sports and Tourism, and the Korea
Creative Contents Agency (KOCCA) supported the
production.
According to Asiahome Entertainment, even its
release was originally uncertain but many people
supported the film’s distribution and promotion
budgets via crowd funding. Support for the film from
Chinese master directors such as FENG Xiaogang
and ZHANG Yimou were revealed by national
broadcaster CCTV, helping to increase attention and
interest.
The title stands for the number of comfort women
alive at the time of the movie’s filming in 2014. It also
contains interviews with Korean victims living in
China, PARK Cha-soon, LEE Soo-dan and HA Sangsook. Only nine of the 22 women featured in the film
are alive now.
By KIM Su-bin

KIM Yun-seok, HA Jung-woo
and Many More Wrap
JANG Joon-hwan’s 1987

RYOO Scores 6th Sitges
Invite with
THE BATTLESHIP ISLAND

Production Begins on GREAT
SITE with CHO Seung-woo,
JI Sung and More

1987

1987, a highly-anticipated new
political drama featuring a wealth of
Korean stars, wrapped five months of
production on August 27th. Save the
Green Planet (2003) director JANG
Joon-hwan was joined by HA Jung-woo,
KIM Yun-seok, KIM Tae-ri, GANG
Dong-won and many more for the CJ
Entertainment title that is expected to
hit screens at the end of this year.
The film focuses on the student
uprisings that reached fever pitch in the
late 1980s following the arrest, torture
and death of student protester PARK
Jong-chul. While the government tries
to cover up the affair, students and
the press bring it to light, ultimately
changing the course of history.
KIM Yun-seok (The Priests , 2015)
plays the head of the public security
department while HA Jung-woo,
(Tunnel , 2016) plays a public prosecutor.
The stars famously collaborated for NA
Hong-jin’s first two films, The Chaser
(2008) and The Yellow Sea (2010). YEO
Jin-gu (Warriors of the Dawn ) features
as PARK Jong-chul.
After debuting with the cult hit Save
the Green Planet , JANG returned
to the director’s chair with Hwayi: A
Monster Boy in 2013, on which he also
collaborated with KIM Yun-seok and
YEO Jin-gu. 1987 is his third feature
film.

RYOO Seung-wan’s The Battleship
Island is the first Korean film that
was confirmed for this year’s 50th
edition of the Sitges International
Fantastic Film Festival of Catalonia.
The invitation marks Director
RYOO’s sixth invitation to the
festival.
Starring HWANG Jung-min, SONG
Joong-ki, SO Ji-sub, LEE Jung-hyun
and KIM Su-an, the film takes place
on Hashima Island during World
War II, when it was a forced labor
mining camp run by the Japanese
military. Several Korean characters
from different backgrounds toil
on the island before a Korean
independence fighter tries to mount
an escape.
The big-budget film scored the largest
opening day of all time at the Korean
box office when it welcomed over
970,000 viewers. To date, the action
blockbuster has brought in 6.58
million viewers (USD 44.66 million).
Sitges has long admired the work
of action maestro RYOO, who has
won three Best Asian Film awards
for The Unjust (2011); Mad Sad Bad
(2013); and Veteran (2015). He was
also a juror in 2011.

By Pierce Conran

By Pierce Conran

The Battleship Island

Distributor Megabox Plus M announced
that actors CHO Seung-woo, JI Sung,
and KIM Sung-kyun kicked off
production of Great Site (translated
title) on August 22nd. The period title
is being directed by PARK Hee-gon
(Perfect Game ) and closes out a loose
trilogy of Joseon Era (1392-1910) films
that includes The Face Reader (2013)
and the yet-to-be released Marital
Harmony.
The story concerns a struggle around
a famous gravesite which will help to
determine who will be the next king of
the Joseon Dynasty. Development on
the project is reputed to have begun
seven years ago. Joining the previously
announced leads are MOON Chae-won
(Love Forecast , 2015) and BAEK Yoonsik (The Face Reader ).
CHO Seung-woo (Inside Men , 2015)
recently scored a TV hit alongside BAE
Doo-na in Stranger. JI Sung was on the
small screen this year in Defendant . His
last film role was in the well-reviewed
thriller Confession . KIM Sung-kyun last
featured in the hit comedy The Sheriff in
Town (2016) and thriller The Prison.
Great Site will be released at some point
in 2018.

By Pierce Conran

JI Sung

SONG Kang-ho
CHO Seung-woo
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KOFIC NEWS

Fabricated City

KOFIC Announces
Korean Film Industry Report
for first Half of 2017
According to the Korean film industry
report on the first half of 2017 by the
Korean Film Council (KOFIC), the
number of attendees and the total
sales in the first half of 2017 were
97.29 million and USD 704.5 million,
respectively. The total number of
viewers increased by 2.66 million for a
growth of 2.8% compared to the same
time frame last year while total sales
grew 3.4% with an increase of USD 23.3
million, making it the highest ever.
The number of viewers buying tickets
for local films was 41.62 million, which
is a decrease by 2.2 million or 5.0%.
Domestic films also held a 42.8% market
share, which was 3.5% less than the first
half of the previous year. On the other
hand, the number of foreign film viewers
was 55.67 million, up 4.86 million and
9.6% from a year ago. Foreign movies have
held an edge over local films during the
off season, starting from Beauty and the
Beast in March, The Fate of the Furious
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in April and Guardians of the Galaxy Vol. 2
in May to The Mummy in June.
The biggest distributor for the first half
of 2017 was CJ E&M. The company
reclaimed the number one spot, earning
19.03 million viewers and USD 136.9
million in sales while it distributed 15
movies including Confidential Assignment
and Fabricated City. Meanwhile, the
winner of the entire box office for that
period was North Korean spy actioncomedy Confidential Assignment with
7.82 million moviegoers, followed by
crime thriller The King with 5.32 million
spectators, both of which were released
on the same day. The runner ups from
number three to five were Disney’s
Beauty and the Beast with 5.14 million
admissions, Universal’s blockbuster
The Fate of the Furious with 3.65
million viewers and the Tom Cruiseled blockbuster The Mummy with 3.63
million filmgoers.
By Cho Meanjune

Confidential Assignment,

A TAXI DRIVER Goes to the
Academy Awards

A Taxi Driver

Will A Taxi Driver receive an Oscar
nomination? On September 4th,
KOFIC announced its selection of
JANG Hun’s democracy movement
drama as its entry for the Best
Foreign Language Film category
at the Academy Awards which will
take place in February 2018. The
evaluation considered a total 11
candidates chosen among entries

received between July 5th to 19th
this year.
Featuring SONG Kang-ho, YOO
Hae-jin and Thomas Kretschmann,
a Hollywood actor from Germany,
A Taxi Driver is based on the real
story of a German journalist who
tries to cover the 1980 Gwangju
Democracy Movement against
the Korean government’s media
blackout and a taxi driver who
helped him. Recently, KIM Sa-bok,
the taxi driver that the film’s lead
character is based on, has drawn a
lot of public attention to his family
even though he couldn’t be found
during the film’s production.
“We discussed nominees intensely
against the criteria including that
of the Academy Awards.” YOON
Min-ho, the head of the jury said.
“Based on a true story, A Taxi
Driver ably expresses an inherent
Koreanness as well as the progress
of human rights and democracy in
Asia. We believed that the film's
messages on universal human
values could be easily delivered to
international viewers.” One of the
judges revealed the selection was
a unanimous decision for not only
the film’s core messages and but
also its cinematic polish.
A Taxi Driver faced stiff
completion. Big movies of the year,
such as documentary Becoming
Who I was , the Generation kplus
Grand Prize winner at the Berlin
International Film Festival, period
epic The Fortress , crime thriller
Memoir of a Murderer , action
film The Villainess and suspense
thriller V.I.P. were also in the
running to represent Korea for the
Best Foreign Language Oscar.

KAFA Holds Film Development
Workshops in Vietnam

KOFIC Launches Labor
Support Group

The Korean Academy of Film Arts (KAFA),
a division of KOFIC, recently held a series
of film development workshops in Ho Chi
Minh City, Vietnam. from August 21st
(Mon.) to 28th (Mon.).
This workshop was led by LEE Dong-ha,
a producer of Train to Busan (2016) and
CEO of the production company Redpeter
Films, and KIM Yong-gyun, director of
K-horror Killer Toon (2013), which came
in first place at the Vietnamese box office
in 2013. LEE and KIM gave lectures
on the overall Korean film industry
and production education focused on
development.
In addition, director PHAN Gia Nhat
Linh, who helmed Sweet 20 , Vietnam’s
top-grossing film, gave a special lecture
about the present and future of KoreanVietnamese co-productions. Sweet 2 0, a
Vietnamese remake of HWANG Donghyuk’s Miss Granny (2014), topped the
Vietnamese all-time box office.
A total of 15 trainees attended the
workshops with producer LEE and
directors KIM and PHAN. They
were composed of young Vietnamese
filmmaking standouts in the directing,
producing, filming, acting and writing
fields. Trainees developed their scenarios
through mentoring programs and also
gained experience in pitching. Short film
production courses will be held later.

KOFIC has launched the Labor
Support Group, which it hopes will
prevent labor problems, improve the
working environment of production
sites and protect the legal rights
of the film industry. The group’s
programs are available for both
workers and companies and will
provide clear interpretation and legal
guidance in applying various contracts
and regulations such as standard
labor contracts. The group will provide
consultation on standard labor contracts
and legal advice for disputes between
labor and management of the film
industry concerning dismissal, substituted
payments, contracts, wages, industrial
accidents and personnel management.
Consultation can be conducted by phone
or in person and will provide certified
labor attorneys’ statements if legal
judgments are required.
The Labor Service was launched on July
10th and the first Labor Support Group
consists of nine people, including four
labor attorneys recommended by workers,
four labor attorneys recommended
by companies and one labor attorney
recommended by KOFIC to mediate and
resolve disputes related to labor.
This Labor Support Group is expected
to help facilitate a stable circulation of
content production to improve movie
making conditions and to protect
filmmakers’ legal rights. “We are
expecting the Labor Support Group to
make the film market fair, to prevent
problems that may occur in industrial
relations and to plan coexistence in the
industry.” said KIM Yong-hoon, director
of KOFIC.


By CHO Meanjune

By Song Soon-jin

By CHO Meanjune
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Box Office

January-August
2017
in Review

A Taxi Driver

Stranger Than Fiction:
Politics&History inspire Cinema
The Korean box office has had a rocky
ride through the first two trimesters of
2017, but this period was not without its
success stories. Though controversies
and an uneven slate of films presented
some obstacles, Korean history
remained a strong driver for profits,
particularly in a shifting political
climate that may have aided the release
of several politically-tinged hits.
Riding on the critical and commercial
highs of 2016, the year saw a strong
start with a major late December
holdover (Master ) and dueling
blockbusters during the Lunar New
Year season (Confidential Assignment
and The King ). As the year progressed,
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however, a number of minor
controversies hurt the box-office runs of
several titles. The late summer season
saved the day, but the total revenue
of domestic films for the first two
trimesters of 2017 was down compared
with that of recent years, according
to the Korean Film Council's KOBIS
database.
Through the end of August, Korean
exhibitors filled 148.5 million seats,
ending a five-year streak of recordbreaking years in the same time period.
This year’s total was only marginally
lower than the benchmarks set during
the January-August time frames of the
previous three years (148.6 million in

2014, 149.4 million in 2015 and 150.8
million in 2016).
Korean films reached 69.9 million
admissions, which was the lowest total
recorded since 2011 while the local
market share descended to a sevenyear low of 47%. While not a disaster,
nor a warning sign for the Korean
film industry, the figures do seem to
indicate that Korean viewers were less
interested and/or satisfied in this year’s
lineup of local films.
Hollywood had a good year in the
market as American films welcomed
67.99 million spectators and accounted
for 45.8% of the market. The success
was led by several returning franchises

(Spider-Man: Homecoming ), updates
(Beauty and the Beast ), stars (Tom
Cruise in The Mummy ) and marquee
directors (Korea was the second largest
international market for Christopher
Nolan’s Dunkirk ). But it was also due
to foreign films sating demand where
domestic titles fell short.
Meanwhile, for the first time since boxoffice records have been stored in KOBIS
in 2004, a nation other than South
Korea and the United States managed to
crack the 4% market share mark. Fueled
by the animated feature Your Name , the
most successful Japanese film of all time
in Korea, Japan secured a 4.2% share
from 6.2 million entries.

‘10 million viewer club’ welcomes new
member
In a country with just over 50 million
inhabitants, the 10-million admissions
mark is considered the ultimate
testament of success for a local film.
The so-called “10-million viewer club”
welcomed its 15th member in August,
but perhaps not the one that most were
expecting. Showbox’s 1980 history
drama A Taxi Driver , directed by
JANG Hoon and featuring superstar
SONG Kang-ho alongside German actor
Thomas Kretschmann and YOO Haejin, beat out other big summer releases
by a wide margin.
SONG is now the first lead actor to
feature in three films to go over the
mark, after The Host (2006) and The
Attorney (2013). As of Sept. 5, the film
has ascended to the top 10 films of all
time, eclipsing the lifetime total of
KANG Je-gyu’s TaeGukGi: Brotherhood
of War (2004). A Taxi Driver was also
a critical hit, and was ultimately put
forward as Korea’s submission to the
foreign-language category of next year’s
Academy Awards.

Yearly Admissions and
Market Share Breakdown (2010-2017)
Etc

2010

41.9%

53.1%

2011

49.3%

45.7%

2012

55.7%

2013

58.7%

37.6%

2014

51.7%

43.6%

2015

48.7%

46.6%

2016

53.1%

42.5%

2017

47%

A controversial summer
Online commentators had a particularly
fearsome grasp on the fate of films in
2017. The most notable issues stemmed
from exhibition practices that some felt
either unjustly increased or dashed the
box-office prospects of certain films.
In May, gangster film The Merciless was
gearing up for a healthy theatrical run
following an invitation to the Midnight
Screenings section of the Cannes
Film Festival and solid reviews. On
the second day of its release, however,
remarks made on twitter by its director
BYUN Sung-hyun were met with ire.
An online boycott ensued as the scandal
grew, cutting into its opening weekend
and leading to a 70% crash during its
second weekend in theaters.
A bigger controversy was brewing
around this time over another Cannes
title. Screening in competition for the
Palme d'Or, BONG Joon-ho’s Okja was

38.1%

45.8%

financed entirely by online streaming
giant Netflix and was expected to skip
theatrical windows in the vast majority
of global markets. Local distributor
Next Entertainment World (NEW) had
already begun promoting the film when
the three major exhibitors – CJ CGV,
Lotte and Megabox – which together
account for 93% of screens in the
country, decided to boycott the film due
to the simultaneous screening to Netflix
users in 190 countries. Despite only
being available in independent theaters,
the film managed to open in fourth
place and ultimately brought in 321,000
admissions, an astonishing number for
a film not made available at any major
multiplex.
The high summer period of Korea’s
box-office calendar kicked off with The
Battleship Island , a hotly anticipated
period actioner made on an enormous
USD 25-million budget and featuring
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Confidential Assignment

an A-lister cast (HWANG Jungmin, SONG Joong-ki, SO Ji-sub and
LEE Jung-hyun). The film blew away
the opening-day record for all films
in Korean box-office history, selling
972,000 tickets on July 26.
The blockbuster was the first film to play
on over 2,000 screens, which accounts
for approximately 80% of the country’s
screens. Many considered this to be a
flagrant case of unfair screen allocation
and despite the fanfare around its
opening, the film dropped faster than
expected. It ultimately fell short of its
break-even point, reported to be around
the 7-million viewer mark. Other factors
may have also contributed to film’s fall
from grace, including its controversial
depiction of Korean history.
The most recent casualty of online
commentators was PARK Hoon-jung,
whose latest film noir V.I.P. came under
fire for including a murder scene that
was considered to be excessive. It took
a few days for word to trickle out; but
after a decent opening weekend in late
August, the film's weekend admissions
score plummeted 77% in its second
week.

Korean cinema explores tales with
spies, in jails and of the past
Prevalent among this year’s cinematic
narratives were prison actioners, North
Korea-themed thrillers and, once again,
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A Single Rider

a wide range of period films.
Following the success of last year’s A
Violent Prosecutor , prison films have
exploded in the market, with three
titles popping up among this year’s
top 20: The Prison , Fabricated City
and The Merciless . The Prison was
most successful among these and
wound up at sixth place on the year’s
chart to date. Not far behind was the
framed gamer thriller Fabricated City.
The Merciless , which ranked 20th,
was unable to find a large crowd for
aforementioned reasons.
Absent from marquees for a few years,
North Korea-themed films returned.
Action-comedy Confidential Assignment
proved an early-year success, initially
opening second to prosecutor saga The
King but eventually legging out to
become this year’s top Lunar New Year
release and second overall. V.I.P., which
combined the North Korean thriller
with the serial killer chiller, proved less
successful despite its strong start.
After decades of being considered too
sensitive to handle, the Japanese colonial
era (1910-45) has become a hugely popular
setting in recent years (Assassination
in 2015, The Age of Shadows in 2016).
Several colonial-era films emerged in
2017 as well. Though The Battleship
Island was considered a disappointment,
LEE Joon-ik’s mid-budget title Anarchist
from Colony proved profitable at No. 10

Anarchist from Colony

on the yearly chart.
Unusually, no Joseon-era film figured in
the top 10, with The King ’s Case Note
being the only notable release, ranked
13th. All told, the top ten included
five period films: A Taxi Driver (set
in May 1980 and ranking No. 1 ), The
Battleship Island (1940s; No. 3), The
King (1980s-00s; No. 5), The Prison
(1990s; No. 6) and Anarchist from
Colony (1920s; No. 10).
Beyond these groupings, comedies
proved successful again in 2017, with
the youth cop action-comedy Midnight
Runners and the small town comedythriller The Sheriff in Town coming
in at fourth and seventh for the year,
respectively. Meanwhile, KIM Taeyun’s court drama New Trial landed at
No. 9.

Lack of stories by, with and for
women
One area where the Korean film
industry fell extremely short this year
was in its representation of and by
women on the big screen. Only two films
released by major studios were directed
by woman this year, LEE Zoo-young’s
low-budget drama A Single Rider and
LEE Soo-yeon’s thriller Bluebeard (18th
place).
For actresses, the situation was
similarly dire, as one needs to go all the
way down to 15th place to find a lead

2017 Local Top 20

2017 Overall Top 10
Title

Admissions Country

1 A Taxi Driver

11.89 mil

KOR

2 Confidential Assignment

7.82 mil

KOR

3 Spider-Man: Homecoming

7.26 mil

USA

4 The Battleship Island

6.56 mil

KOR

5 Midnight Runners

5.41 mil

KOR

6 The King

5.32 mil

KOR

7 Beauty and the Beast

5.14 mil

USA

8 The Mummy

3.69 mil

USA

9 Fast and the Furious 8

3.65 mil

USA

10 Your Name

3.64 mil

Japan

11 Despicable Me 3
Pirates of the Caribbean: Dead
12
Men Tell No Tales
13 The Prison

3.32 mil

USA

3.05 mil

USA

2.93 mil

KOR

The Battleship Island

Spider-Man: Homecoming

Your Name

Title

Admissions

1 A Taxi Driver

11.89 mil

2 Confidential Assignment

7.82 mil

3 The Battleship Island

6.56 mil

4 Midnight Runners

5.41 mil

5 The King

5.32 mil

6 The Prison

2.93 mil

7 The Sheriff in Town

2.59 mil

8 Fabricated City

2.52 mil

9 New Trial

2.42 mil

10 Anarchist from Colony

2.36 mil

11 Master

2.21 mil

12 Our President

1.85 mil

13 The King’s Case Note

1.63 mil

14 The Mayor

1.36 mil

14 Dunkirk

2.78 mil

USA

15 Guardians of the Galaxy Vol.2

2.74 mil

USA

15 V.I.P.

1.33 mil

16 The Mimic

1.29 mil

16 Transformers: The Last Knight

2.61 mil

USA

17 The Sheriff in Town

2.59 mil

KOR

17 The Villainess

1.21 mil

18 Bluebeard

1.2 mil
1.13 mil

18 Fabricated City

2.52 mil

KOR

19 The Boss Baby

2.45 mil

USA

19 A Day

KOR

20 The Merciless

20 New Trial

2.42 mil

female character in HUH Jung’s horror
The Mimic and 16th in JUNG Byunggil’s action-thriller The Villainess . The
few other leading roles for women all
fell outside the top 20 and were mostly
reserved for family comedies (Daddy
You , Daughter Me , Because I Love
You , My Little Brother) and romantic
melodramas (One Day ), genres that
have fallen out of favor in recent years.
The majority of cinema goers in Korea
are women, and given the global success
of Wonder Woman and the abundance
of female talent among the cast and
crew in Korea, the lack of films by, with
and for women seems like a missed
opportunity. Case in point: Some of the
most lauded films by Korean directors

Dunkirk

around the world in recent years were
led by female characters, such as PARK
Chan-wook’s The Handmaiden and
BONG Joon Ho’s Okja .

Novel experiences and non-fiction
stories
Outside of the Korean mainstream and
the sequel- and remake-filled studio
lineups of Hollywood, Korean viewers
sought out different kinds of stories in
2017. A number of local documentaries
exploring political subjects became
surprise hits. LEE Chang-jae’s Our
President , about the late former
President ROH Moo-hyun, was the
year’s 12th most-attended Korean film,
and CHOI Seung-ho’s media censorship

937k

expose Criminal Conspiracy went over
200,000 admissions.
As for foreign films, Damien Chazelle’s
musical La La Land added over 1
million tickets early in the year to what
was already a huge total in 2016. Then
there was Dunkirk , which became a
major summer draw with a total USD
2.82 million that made Korea one of
the biggest markets for the World War
II film. The film's director Christopher
Nolan has been a hugely popular in
Korea. His 2014 sci-fi blockbuster
Interstellar earned over USD 73.5
million and is among the top 20 best
films of all time at the Korean box
office.
by Pierce Conran
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For the first time, one of the most deliberately shunned moments in Korean
history is brought to screen by director HWANG Dong-hyuk. “I hope that
history will become relevant again through my film, that viewers will be able to
contemplate the present as they reflect on the past.”
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Costume dramas set during the tumultuous Joseon Kingdom
(1392-1910) have long been a staple in Korea, on both the big
and small screens. But there are certain incidents that local
filmmakers have been hesitant to touch, and as the Qing
invasion is one of them.
In 1636, China’s newly founded Qing Dynasty tried to
establish itself as sovereign overlord over Joseon, which
had been a tributary state of the fallen Ming. Joseon’s
King Injo initially refuses, prompting Qing forces to
invade. The monarch is forced to flee and takes refuge at
Namhansanseong Fortress, located in the deep mountains
southeast of modern-day Seoul. The fortress, however, is
immediately besieged by enemies. After several attempts to
break the siege end in failure, King Injo surrenders—and
rather shamefully so by kowtowing multiple times to Qing
Emperor Hong Taiji.
Joseon’s subjugation to Qing remains one of the most
shameful parts of Korean history, giving King Injo the
ignominious reputation as the dynasty’s most inept monarch.
And for the first time, the event is brought to screen in The
Fortress (CJ Entertainment), under the helm of HWANG
Dong-hyuk (Miss Granny ).
“There are countless period dramas, including both movies
and TV dramas, about the Joseon Kingdom, but not once
has the surrender to the Qing been adapted onscreen,” the
director told Korean Cinema Today in seoul, ahead of the
film’s release on October 3. “It’s a chapter of korean history
deemed too shameful, something people want to forget.”
The sense of embarrassment felt in Korea over the invasion
is reflected in the way in which a relic from the era has been
handled by local authorities. After Joseon’s surrender, the
Qing emperor ordered the construction of a commemorative
monument that has had “a rather dramatic flight throughout
Korean history,” HWANG pointed out. The monument was
buried toward the late 19th-century Joseon dynasty, perhaps
in an effort to wipe away the disgrace, but it was resurrected
under Japanese colonial rule (1910-1945) in 1913. After
Korea's independence in 1945, the monument was once again
interred until it resurfaced in a flood in 1963. Twenty years
later, the stele was moved to a park in central Seoul before
being finally relocated in 2010 to its current position in a
Seoul park.
“It’s now been designated as a historical site, and I think it’s
necessary to remember all parts of history—including even the
shameful ones,” said the director, who believes, moreover, that
there are valuable lessons to be learned from looking back.
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“Reading the novel, I was most surprised to see how similar 17thcentury Joseon’s geopolitics is to modern-day Korea’s, as the
government tries to maintain precarious relations with such big
foreign powers as the U.S. and China,” he said.

Shedding Light on a Dark Chapter of History
The Fortress is based on KIM Hoon’s critically acclaimed, best-selling
novel ‘Namhansanseong,’ which chronicles the 47 days during which
King Injo is trapped inside the namesake fortress. During these cruel
winter days from December 14th, 1636 to January 30th, 1637, the
monarch becomes torn between the fiercely divided members of the
court.
HWANG carried out extensive historical research on the Qing
invasion, such as referring to ‘The Annals of the Joseon Dynasty,’
an extensive record of the reigns of 25 Joseon monarchs. But most
importantly, HWANG said he tried to be as faithful as possible to the
novel, which based all characters and events on actual figures and
incidents.
Hwang isn’t new to working with true stories. The filmmaker’s
2007 drama My Father was based on the real life of a Korean adoptee
while his 2011 headline-maker Silenced brought to screen a reallife child molestation case. It was also based on a novel, ‘Dogani’ by
Gong Ji-young, which shed light on the case. The film’s success
led to its reinvestigation. “Having an existing text does help set the
blueprint for the film,” explained the filmmaker.
The lead actors of the film said they were able to identify with
HWANG’s wish to spotlight history. “I learned so many things

14 KOREAN CINEMA TODAY

about history while reading the script,” said actor
LEE Byung-hun. The star of The Master and The
Magnificent Seven plays the cool-headed minister of
interior Choi Myeong-gil, who tries to persuade the
king to forge friendly ties with the Qing in order to
prevent more bloodshed. “I approached [the project]
with more seriousness and gravity in order to show
everything possible about this real-life figure Choi
Myeong-gil,” added the actor.
“The Qing invasion is something that local filmmakers
and TV drama producers have deliberately avoided.
But I was able to strongly relate to the director and
how he believes it is important to know the history
of this incident,” said KIM Yoon-suk (The Priests ,
The Thieves ), who appears as KIM Sang-heon, the
minister of culture and education who argues directly
against Myeong-gil and insists on resisting the foreign
forces until the end.
“It was absolutely intriguing how, even though the two
ministers are pitted against each other, they are both
loyal subjects speaking from the same concern over
Joseon’s future,” said Kim.
The director explained that the two characters are
completely opposite in terms of temperament, “like
fire and ice.” “Sang-heon is fiery hot and passionate
while Myeong-gil is cool-headed and intellectual.
Interestingly, the two characters are very similar to
the actors’ respective personalities in real life,” said
the helmer.
Because the three characters propel the narrative of
the dialogue-heavy film, the director said he needed
strong actors with both acting credibility and popular
appeal, and had LEE and KIM in mind for the lead
roles from the beginning. “I felt they were vital for
such an austere story to succeed commercially. I was
ecstatic because Mr. LEE and Mr. KIM both said ‘yes’
right away. It took about six months to bring the rest
of the main cast together,” said HWANG.
The star-studded cast features PARK Hae-il (The
Last Princess ) as King Injo, who must make a fateful
decision as enemy forces continue to close in; GO
Soo (The Front Line ) as a blacksmith whom Sangheon employees for recruiting royal forces against
the Qing; PARK Hee-soon (V.I.P. ) as a commander
guarding the fortress; and JO Woo-jin (Inside Men )
as a former Joseon slave who interprets for the Qing.

Reviving a 17th-Century Court
“Authenticity” is a keyword that prevails through
the film project. Wishing to recreate the wintry
tale as realistically as possible, HWANG insisted
on building an outdoor set in the middle of
nowhere in Gangwon Province, one of Korea’s most
mountainous regions.
“The Namhansanseong Fortress provided for a
temporary palace, a barren place where the king
and his court had to deal with extreme cold and a
dearth of resources. There are very few things with
which one could cinematically express wintriness—
snow, ice and visible breath in the cold. I felt that
these could not be convincingly recreated inside a
film studio,” said the director.
Top talent with ample experience in period films
have teamed up for The Fortress . Award-winning
art director CHAE Kyung-sun (Detective K:
Secret of Virtuous Widow ) created open sets for the
temporary palace as well as the Mongolian military
“ger” tents that appear in battle scenes. Costume
designer CHO Sang-kyung (PARK Chan-wook’s
2016 Cannes title The Handmaiden ) handcrafted
over 300 costumes using wild animal leather, rice
paper and other authentic material to revive the
look of the times. Makeup supervisor CHO Tae-hee
(The Throne ) paid heed to minute details such as
the length of male beards, which had been dictated
by strict social class codes during the Joseon period.
Though heavily rich in detail, the film espouses a

minimalist aesthetic as a whole. Cinematographer KIM Ji-yong (The
Age of Shadows ) opted for simpler, frills-free filming methods such as
shooting court debate scenes in long takes. This was designed to bring
a strong theatricality to the film.
“We filmed things as if we were staging a play. I felt like a theater
director as we shot scenes in long takes, and kept camera movements
minimal to focus on the characters instead,” said HWANG.
The pace of the narrative, moreover, is “much slower and longer than
your usual period drama,” explained the director. Furthermore, the
filmmaker, who penned the script, kept most of the archaic language
that would be the local equivalent of Shakespearean English.
“Unlike many period dramas you see these days, there was no element
of fantasy. It is what you call an authentic historical drama, and so
there were many unfamiliar terms,” said LEE about the dialogue. KIM
also had to become familiar with a new vocabulary: “I had to look up
roots of Chinese characters. But once the words began to stick, there
was a cadence about them that delivered the message more succinctly
yet powerfully.”
In addition to the heated verbal battles between the two leading
characters inside the palace, The Fortress also features large-scale
military action. “As far as I know we shot what will probably be the
largest period battle sequence in Korean cinema, featuring over 100
horses. Of these, about 70 were real horses. It's unfortunately for one
of the most painful defeats in Korean history where 300 men are
completely massacred,” said the director.
It was a bit “disheartening” to film such a moment of epic loss. Yet,
HWANG believes it is all the more meaningful to revive onscreen. “I hope
that history will become relevant again through my film, that viewers will
be able to contemplate the present as they reflect on the past.”

By LEE Hyo-won
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INTERVIEW

V.I.P.
Director

Park Hoon-jung
Shining Light on the Dark Side of
Human Nature

PArk Hoon-jung‘s V.I.P. arrived just in time as “crime” became a big buzz word in Korean cinema this year. It‘s a film
noir—which is not surprising for PARK, who has shown a particular flair for the genre as the scriptwriter of I Saw the
Devil (2010) and writer-director of New World (2013). Featuring a cat-and-mouse chase after a serial murderer, PARK‘s
new film V.I.P. brings added uniqueness to the noir genre by introducing another hot topic: North Korea.
In the local production by Warner Bros., the son of a high-ranking North Korean official (Lee Jong-seok) has defected
to the South and wreaks havoc with his penchant for killing. Information warfare ensues among the South Korean
intelligence and police, the C.I.A. and North Korean defense. The organizations each have their own respective interests
for this so-called “V.I.P. guest“ who is believed to possess valuable intel on Pyongyang‘s reclusive government.
New World , the noir drama about an undercover cop infiltrating the mob, had placed the writer-director on the Korean
film map, and PARK brings a strikingly different emotional spin and pace in the film. Korean Cinema Today sat down
with the writer-director-producer in Seoul to learn more about his approach to film noir, the depiction of violence and his
casting choices.
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V.I.P.

What were some of the first images you had in mind for
this film?

One day, at dawn, I thought of a man in a suit
staring outside the window. The image of a man’s
face, disheveled from fatigue from having stayed up
the night before, came to mind. At the same time,
I thought of another man who was smoking while
working in his office. I wanted to tell a story about
members of bodies of authority who become cogs in
the machine. There are times when one has to clean
up after the mess that somebody else has created. I
wanted to see what kind of choices these individuals
would make as they are forced to solve problems
they did not cause.
Would it be fair to call this film an “office noir” film?

I wanted to make a film noir in which characters
must cast their personal emotions aside and
take action according to their professional needs,
depending on their circumstances and interests.
And so it’s a film noir centered on an event rather
than a character.

New World is a heated and passionate “bromance”
film about loyalty and friendship, then V.I.P. is a
cold, frigid and dry noir. Audiences who go into the
movie expecting something like New World may be
taken aback.
The film is centered on Gwang-il, a serial killer from North
Korea. The premise that the primary suspect of a murder
case in South Korea is a special guest from the North is
very unique. How did you come up with the idea?

Gwang-il had to be someone that [South Korean]
authorities could not control at they wish. He had to
be someone who was similar to us [South Koreans]
but not a part of [our society]. It’s impossible for
Korea to interact with North Korea without taking
the U.S., Japan or China into consideration. And for
this reason, it was necessary for the character to be
North Korean. I was also drawn to the fact that it
would be story that could only be told in Korea.
You cast actor Lee Jong-suk (The Face Reader ) for the role
of the ruthless serial murderer Gwang-il. This breaks away
from the wholesome and innocent characters he has been

It‘s a film noir that is markedly different from your previous

associated with.

piece, New World .

Gwang-il is the film’s titular character, and I wanted
an actor with an aristocratic grace who could carry

It’s on the complete opposite end of the spectrum. If
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the weight of the role. I envisioned a character who
has grown up privileged, someone who fears nothing
as he has had everyone at his feet. Perhaps like the
only son of a feudal medieval lord? I was initially
very concerned. Lee Jong-suk is a well known actor
who has had a positive reputation. But I did try to
force him to change to fit into his character.
Korea‘s intelligence service, police and the CIA begin to
compete over Gwang-il. Political relationships between
each organization play an important role in the narrative.

They say things get political if you get more than
three people together. Humans are extremely
political animals, and I believe politics is basic
human instinct. I’m very interested in the politics,
which, though not visible to the human eye, exists
between people. The Unjust , for which I wrote
the script, is about the politics between the police,
prosecutors and mafia that control construction
sectors. New World is about necktie-wearing
gangsters doing politics. One could say such a web
of ties becomes much wider in V.I.P. . The purpose
of this film is to showcase the power struggles that
come into play from the international politics of
a given organization and the political interests
between different countries.
You‘re known to be a big fan of Hong Kong films, and Hong
Kong is featured as an important location in the film. How
was the production in Hong Kong?

We shot the opening sequence of the car speeding
through Hong Kong’s streets in Hong Kong, but
the part where national intelligence agent Jaehyeok (Jang Dong-gun) and CIA agent Paul (Peter
Stormare) converse in a café wasn’t actually filmed
in Hong Kong. Hong Kong is largely associated
with film noir, so I really wished to shoot there.
But the cost was too high once we set out to do it.
We had to limit our filming in Hong Kong to just
two takes. There’s an apartment building sitting
on top of the hill of Soho in Hong Kong that is
very atmospherically noir, so it’s really too bad we
couldn’t film there.
Another reason why I chose to shoot in Hong Kong
is because of its intriguing circumstances. There
was a line by Paul that was cut from the film where
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he says “it’s difficult for us (the CIA) to make a
move because [Hong Kong] is part of China.” I
found it fascinating how (Hong Kong) is China but
isn't at the same time. If Korea is the world’s only
divided country, then Hong Kong is the world’s only
country with ‘two systems,’ and that is my reason
for choosing Hong Kong.
How did you cast Peter Stormare for the role of Paul the
CIA agent?

Peter Stormare appeared in Kim Jee-woon’s [2013
Hollywood debut piece] The Last Stand, and I
heard that he really enjoyed I Saw the Devil, which
I wrote, and New World. I sent him my scenario
and was very happy when he said “yes” without

New World

I Saw the Devil

There are times when one has to clean up after the mess that
somebody else has created. I wanted to see what kind of
choices these individuals would make as they are forced to
solve problems they did not cause.

hesitation. He came extremely well-prepared for the
role. He asked whether Paul’s interest in Gwangil stems from personal interest or professional
tenacity. When I said, “No character acts out of
personal interest in my film,” he said he would
appear in the film.
V.I.P. is your first project as a producer. What was it like
to produce and direct a film for the first time?

I learned how painfully difficult it is to direct
and produce at the same time. There are so many
things to worry about when it comes to directing,
and it was very stressful and hard to fret over
other non-creative concerns. I plan on working with
a producer when directing my films in the future.
Some viewers might be uncomfortable with the gruesome
murder of a young girl that unfolds from the perspective
of the killer.

I wanted viewers to feel the hellish pain the young
girl was experiencing and then juxtapose it with
Gwang-il’s evil face. Without these two elements
combined into the scene, Gwang-il may have looked
rather immature and weak for a killer. And so,

Warriors of the Dawn

I thought long over the scene during the editing
process. I decided to insert the scene even though
it is shocking, but I think it came on a lot stronger
than I expected for female viewers. I have been told
that I lack more emotions than most males when it
comes to gender sensitivity, and in this case, I think
I was beyond lacking and was completely ignorant.
I should handle such scenes after deeper and more
careful introspection in my future films.
Speaking of gender sensitivity, your next film The Witch
(working title) stars a female lead character. What is it
about?

If I could sum it up in one word, it’s subversion.
I’ve always imagined a female character that can
break all the things you might expect in a female
persona and turn them upside-down. It’s about
a highschooler, her friends and an organization
that specializes in going after female high school
students. The organization disrupts the peaceful
life of a young girl and she tries to fight against it.
The first half is closer to science fiction in a way.
Production begins in mid-September.
By Chang Yeongyeop | photographed by OH kye-ohk
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Profile

Four Korean
New Wave Directors

Scores of young, gifted filmmakers bring new titles to the Korean
film industry, but four have particularly stood out this year with their
unique visions.
KIM Yang-hee elegantly crafts her own visual grammar with her debut
feature, The Poet and the Boy, and is also expected to strengthen the
underrepresented female voice in Korean mainstream cinema. KIM Dae-hwan was named Best Emerging Director at the
Locarno Film Festival with his latest title The First Lap . Director BONG Joon Ho has taken notice of KIM's talent, nabbing the
young man to pen the script for Parasite , his next project after Okja .
CHO Hyunhoon made a splash at last year's Busan International Film Festival by taking home multiple prizes for his first
feature Jane , which went on to become one of 2017's most talked about indie titles. Last but not least, LIM Tea-gue‘s The
Seeds of Violence has undoubtedly been the most headline-making indie title of the year, placing the first-time filmmaker on
photographs from Cine21
the ‘to watch‘ list. Korean Cinema Today takes a closer look at these fierce new talents. 
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Director

The Poet and The Boy
Korean film schools introduce a number of female producers,
annually but only a tiny fraction of them make it to the mainstream
film industry. Because of this scarcity, female directors do matter
and deserve much consideration, and KIM Yang-hee is one of them.
Her debut feature film The Poet and The Boy first garnered attention
when it was selected for the Jeonju Cinema Project, through which
films receive financial support from the Jeonju International Film
Festival (JIFF). This picturesque, yet sorrowful movie talks about
interrelations between art and reality, ideology and substance, and
the individual and the world.
The film looks into the life of Taek-gi (played by YANG Ik-june,
who gained global popularity as an actor as well as a director with
Breathless ), a lackluster middle-aged poet who has reached an
impasse as an individual human being and as an artist. Through
meeting Se-yeun (JUNG Ga-ram), a handsome young man working
for a small donut shop, he finds his heart pounding once again. He
realizes what it means to cherish someone as he takes care of this
young man, who lives alone without family or friends. Inspired by this
new muse, Taek-gi starts writing again and pens one beautiful poem
after another. However, he has a wife (JEON Hye-jin) who treasures
him and wishes to have his child. In the past, she had seen her life
transform into a piece of poetry thanks to her husband. But now, she is
caught in the dilemma of having to bid farewell to all the comforts of
her life if she chooses to maintain her relationship with him.
Director KIM has been living on Jeju Island for six years while
preparing her film, and was inspired by local poet HYUN Taek-hun.
The poet was born and raised on the island and has led a stable life
free from suffering or torment. While listening to his life story, she
conceived a scenario where “an innocent young man who once enjoyed
la vie en rose comes to face with the other side of the world.” The
director elegantly weaves a literary language together with visual
grammar, and demonstrates that she has more to show in the near
future.
Another notable feature of her work is how she plainly depicts the
landscape of Jeju, which is well-known as a resort island, from

the eyes of a local. The director said she has
experienced many vicissitudes since graduating
from the School of Film, TV & Multimedia of
Korea National University of Arts (K-Arts) in
2007. It took her 10 years before she finally
succeeded in making her debut. Nonetheless, an
irresistible craving has encouraged her to come
this far. “I want to go as far as I can,” she said
about her work bearing fruit, and her courage
seems worthy of expectation.
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Director

The First Lap

Over the past few years, director KIM Dae-hwan has stood out as a
young Korean filmmaker at a variety of international film festivals.
His first feature film End of Winter , which was also submitted as
his graduation piece for the Graduate School of Cinematic Content
at Dankook University, won the New Currents Award at the Busan
International Film Festival (BIFF) in 2014. Unveiled as part of the
Jeonju International Film Festival’s (JIFF) Jeonju Cinema Project,
his latest work The First Lap won him the Best Emerging Director
prize in the Filmmakers of the Present Competition at the Locarno
Film Festival. He is now working on the screenplay for Parasite ,
director BONG Joon Ho’s next project after Okja . KIM has produced
only two feature films but he is already in high demand in the
industry because of his unparalleled talent.
The First Lap tells the story of Su-hyun (CHO Hyun-chul) and Jiyoung (KIM Sae-byeok), who have dated for six years. They decide
to meet each others’ parents in turn and both sets of parents do
not know about their cohabitation. In fact, the titular word in
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Korean, “chohaeng,” has two meanings: a groom’s
first trip to his bride’s home and one’s first trip
to a given destination. The title thus embodies
both definitions in an implicit manner. Traveling
between their respective hometowns, Incheon
and Samcheok, they become fearful and anxious
after meeting the parents, and begin to question
themselves about the meaning of love and marriage.
The film had only seven crew members and was
created from just 15 rounds of one-scene-one-take
attempts. The scenario just served as a rough
guide, and the actor and actress mostly performed
and created the scenes on their own volition.
KIM said he wanted to make a film where he
“simply throws questions to the two characters
while following them around and gets answers out
of their improvised acting.” Owing to this tactic,
some scenes look so lifelike that it is difficult to
discern whether they are reality or fiction.
It seems like one of the biggest interests for this
filmmaker is to study the invisible relationship
nets between people by looking into the subtle
wavelengths that are exchanged as they go about
their daily lives. His previous work End of Winter
also evolves through a very minimalistic setting,
by sharply portraying a family whose members
come together after years of living apart, in order
to embark on a three-day, two-night journey
through snowy Cheorwon and the consequent
conflicts between father and son, married couples,
siblings, and the mother and the daughter-in-law.
“No matter how I make movies, I want my films
to be so realistic that I can even persuade myself,”
said the filmmaker.

Director

Jane

In 2016, Jane took home three awards (the Actor & Actress of the
Year and the CGV Arthouse Award) at the Busan International Film
Festival (BIFF) and has emerged as one of the most talked about
diversity films released during the first half of this year. So-hyun (LEE
Min-ji) has been passing through a painful tunnel of life, bouncing
around shanty houses for runaway teenagers and then happens to
bump into transgender Jane (GU Kyo-hwan), who is as flamboyant as
a mirror ball. Their short, intense encounter reveals a glimpse of hope
shining inside their misfortune. The unique subject matter combined
with dexterous directorial techniques and enthusiastic actors and
actresses gave the film a magnetic appeal for moviegoers.
Jane marks the directorial debut of CHO, who has been highly
interested in the life of minorities like Jane. Graduating from the
Department of Theater & Cinema of Hanyang University, he realized
that his own experience “is not sufficient to make a story for a feature
film” and searched for source materials. That’s when runaway teenagers
came to his notice. The lives of the teenagers he interviewed were much
dire than the scenes in the film. In the process of bringing their lives
to the screen, he struggled not to make a hasty judgement about them.
He says he had “a certain threshold of storytelling he did not want to
cross.” He believes that the core theme of the movie, “how to respond
to moments of happiness and unhappiness scattered throughout life’s
path,” is a question that is also essential to his own life. This thoughtful
approach to his characters could be viewed as his greatest strength.
Another impressive part about Jane is the atmosphere of New
World, a club where Jane works. In the eyes of the director, this old,
quiet place feels cozy, quite contrary to the glitzy liveliness that is
typically associated with clubs. Just as So-hyun finds refuge in Jane,
the filmmaker says he wishes to capture such spaces replete with
nostalgia in his future films. CHO hopes that audiences will be able
to recall a certain memory through the sense of space, because he
believes film is a medium that can conjure up long-lost memories.
Perhaps, the space he envisions would be as nostalgic and heartwarming as New World was in Jane .
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Director

The Seeds of Violence

The Seeds of Violence , the first feature film by director LIM
Tea-gue, has made the most headlines among this year's
Korean independent films. It received the grand prize in the
competition for Korean movies as well as the CGV Arthouse
Award at the Jeonju International Film Festival (JIFF).
The film spotlights the dilemma individuals experience
when exposed to an irrational and illogical situation in two
seemingly starkly contrasting settings, the military and home.
The lead characters Ju-yong and Phi-rip are privates who go on
leave with their seniors. Their leave is supposed to be pleasant,
but seems rather rough from the beginning. It turns out that
a whistleblower reported the seniors’ mistreatment against
their juniors and the seniors begin to interrogate Ju-yong and
Phi-rip. To make the matter worse, Ju-yong is unable to get in
touch with his sister, whom he was supposed to meet. He soon
finds out that her husband has physically abused her again.
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Despite its title, “the seeds of violence” are,
interestingly, not clearly expounded in the film.
In the director’s eyes, the systemic violence that
has become established inside a public group
that is the military and the individual violence
occurring in a private group that is the family
are just two sides of the same coin. It explains
why the scene where the characters have a
meal together was of great importance to the
director when creating “a mixture of individual
and social problems.” Ju-yong eats a meal with
his seniors and then another with his family.
These two rounds of meals implicitly reveal the
invisible hierarchy that dictates each group and
the clandestine violence lying within.
KIM was a member of the fifth graduating class
of the Graduate School of Cinematic Content
of Dankook University, and he says he still
vividly remembers watching The Child by the
Dardenne brothers when he visited the Busan
International Film Festival (BIFF) for the first
time after entering university. He says he was
inspired by their work for The Seeds of Violence ,
and that he wants to continue to espouse their
filmmaking methods. By this, he presumably
means that he advocates the Dardenne brothers’
impartial, biting view of society. In his next
movie, he plans to tackle the theme of guiltby-association involving three generations of
a family. This rookie moviemaker has been
tirelessly following various social issues, and
his penetrating insight will undoubtedly dazzle
the world once again.
By Chang Yeongyeop

BIFF Special

22nd Busan
International Film Festival
Embraces the Richness of
Asian Cinema

26 KOREAN CINEMA TODAY

The 22nd edition of the Busan International Film
Festival (BIFF) will open from October 12th to 21st
in the southern port city of Busan. For the first
time, works by female directors will grace both
the opening and closing ceremonies-Glass Garden
by Korean filmmaker SHIN Su-won and Love
Education by Sylvia CHANG from China/Taiwan.
“We wanted to highlight the female directorial
contributions to Asian cinema,” explains NAM
Dong-chul, the Korean cinema programmer of
BIFF. In addition to the special spotlight on female
talent, the film’s diverse lineup of 300 films from 75
countries also includes a showcase of titles from
such obscure regions as Russia’s Sakha Republic.
But this does not mean that there is any less
focus on works close to home. This year’s New
Currents, BIFF’s main competition section that
has invited Oliver Stone to chair its jury, features
three Korean projects among its 10 selections.
Of the local works, Last Child by SHIN Dongseok
was made with support from BIFF’s Asian Cinema
Fund. The financing program has been behind such
globetrotting Korean films as O Muel’s Sundancewinning Jiseul , and Korean Cinema Today takes
a closer look at its achievements over the past
decade.
While Asia’s largest film festival has been
dedicated to presenting current film trends, it also
takes time to look back to the building blocks of
Korean cinema with a retrospective on veteran
actor SHIN Seong-il. It will also pay tribute to a
major champion of Asian cinema, KIM Ji-seok, the
head programmer and deputy director, who passed
away suddenly during the Cannes Film Festival in
May. Organizers have introduced the Kim Jiseok
Award in the Window on Asian Cinema section.
By LEE Hyo-won
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Interview: Korean Cinema Programmer

NAM Dong-chul

The Best of Female, Veteran and Emerging Talent Convene in Busan

Sitting down with Korean Cinema Today, NAM Dong-chul,
the Korean cinema programmer at the Busan International
Film Festival (BIFF), exuded a quiet sense of excitement with
this year‘s edition. Though much media attention has been
paid to the organizational changes in the festival, namely the
planned departure of festival director KANG Soo-youn and
chairman KIM Dong-ho, NAM was eager to shift the attention
to what he calls “the focus of any film festival,“ namely the
films on offer. In addition to the opening film, Glass Garden by
Korean director SHIN Su-won, this year's event will present
an array of carefully selected local titles. ”I‘m proud of what
we're about to put on,“ he said, and discussed in more detail
what audiences can expect this year.

This year‘s BIFF will open with the Korean film Glass Garden by SHIN
Su-won and close with the China/Taiwan title Love Education by Sylvia
CHANG. Tell us about the reasons behind those choices.

There has been a lot of debate both in Hollywood and in the rest
of the world about diversity in the film industry, and Asia is no
exception. We felt that those films are excellent in their own
rights and we also wanted to highlight the female directorial
contributions to Asian cinema by making these films our opening
and closing films.
Director SHIN has been feted at major international film festivals
including Cannes with her previous films Pluto and Madonna ,
and her earlier short films also got international acclaim. Sylvia
CHANG is a great actress-turned-director who is a regular visitor
to BIFF. Glass Garden is about a bioenergetics researcher who
investigates artificial blood and a novelist who writes about her.
Love Education takes us through China’s modern history through
the lives of three generations of women. We feel honored to have
their films open and close this year’s BIFF.
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Glass Garden

I see there are many more female Korean directors across the

Love Education

very excited about these veterans’ new works.

board this year.

Right. In the Vision section, there are three female
directors including JEONG Gayoung with Hit the Night
and JEON Gowoon with Microhabitat. Director JEONG
Jae-eun’s Butterfly Sleep will get a gala presentation this
year. This is not just a conscious decision to highlight
female directors. The world of film is changing and we’re
both encouraging and reflecting those changes. I feel that
film festivals have a duty to bring about positive changes in
the industry.
There are many new Korean films by veteran directors in the lineup.
Would you say this has been a tendency this year?

Many established local directors made new films this year
and I’d say it is a tendency this year. In the Panorama
section, there is JEON Soo-il’s America Town and LEE
Joon-ik’s Anarchist From Colony. We will also screen the
director’s cut version of RYOO Seung-wan’s The Battleship
Island , which I know is already making a lot of people
excited. We’re not sure whether our screening will be its
world premiere or whether that honor will go to Sitges. It
will all depend on the actual screening date!
O Muel of Jiseul will be featured in this section with
Mermaid Unlimited and SHIN Yeon-shick, the acclaimed
director of Russian Novel, will be at BIFF with Romans
8:37. Many of the screenings in this section will be world
premieres including PARK Ki-yong’s Old Love . Director
SHIN Su-won’s opening film is another example of a
veteran Korean director making a great new film. We’re

There are also three Korean films among the 10 selections in your
main competition section, New Currents. Tell me about the significance
behind those choices.

It means that there is a lot of fresh blood in the Korean film
industry against all the odds. Along with great new works
from veterans, younger directors are coming up with impactful
films and the numbers reflect that. It was difficult to narrow
down to just three Korean films in the New Currents section.
There is a common factor in the three Korean films in New
Currents. They all deal with tragedies but what’s interesting
is that they express these events in their own, unique ways.
Also, look out for the excellent acting in all of these Korean
films.
The Asian Cinema Fund (ACF) has been supporting emerging Asian
filmmakers for 10 years. It‘s a huge milestone.

Many excellent films have been made with contributions from
the ACF including some of the most notable Korean indie
films in recent years such as O Muel’s Jiseul and PARK Jungbum’s The Journals of Musan . YANG Ik-june’s Breathless was
also made thanks to the ACF. They all received international
acclaim and BIFF is proud to have been part of their births.
This year we established a new fund called the Production
Support Fund and that will be part of other existing funds,
such as the Script Development Fund and the Post-Production
Fund. So, we hope to be part of more great Asian films in the
future as well.
by Nemo Kim | photographed by Son Hong-joo
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Asian Cinema Fund

Investing in the Future of Asian Cinema
The Financing Program Fetes 10 Years of Supporting Top Talents in the Region

Since its introduction at the 12th Busan International Film
Festival in 2007, the Asian Cinema Fund has been credited
with introducing several important Asian films and directors
to international audiences.
Among ACF’s most notable achievements during the past
decade is the black and white historical drama Jiseul from
Jeju native director O Muel. The film earned four prizes at
BIFF in 2012 and became the first Korean film to pick up the
Grand Prize in the World Cinema Dramatic Competition at the
Sundance Film Festival. This was followed by a hit run in local
theaters, where it welcomed over 140,000 viewers, a blockbuster
performance by Korean indie cinema standards. O Muel’s latest
film Mermaid Unlimited , which premieres at BIFF this year,
was a recipient of the 2014 ACF Script Development Fund.
ACF is comprised of three annual funding programs: the
Script Development Fund, Post-Production Fund and Asian
Network of Documentary (AND) Fund. This year’s 11th
edition is reinforcing its commitment to independent films
with the introduction of the Production Support Fund.
NAM Dong-chul, the Korean cinema programmer of the
Busan Film Festival, explained that it is becoming harder to
finance independent films in Korea. “We’ve always wanted
to create a production fund for them. It wasn’t easy, but
our festival director KANG Soo-youn decided to start the
production fund this year, as it is her strong will to support
independent films,” he said. The new program will provide
both financial support worth KRW 200 million (USD 170,000)
and production services for one Korean independent film.
ACF launches several titles at BIFF each year, using the
festival as a springboard for new Asian and Korean titles to
reach the global festival scene. This year alone, 13 features
supported by ACF will screen in Busan, including two in New
Currents, the festival’s signature competition program; three
in the Korean Cinema Today - Vision lineup; and four each in
the Wide Angle and A Window on Asian Cinema sections.
The Post-Production Fund gives projects the opportunity
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to avail of top-pier post-production facilities in Korea,
ranging from DI (Digital Intermediate), sound mixing and
English subtitle spotting to a D-Cinema package. NAM,
who participated on the selection committee for the Korean
projects of this year’s Post-Production Fund, notes that “the
quality of submitted films for the Post-Production (PP) Fund
was better than last year.” For 2017, the projects include SHIN
Dong-seok’s debut Last Child , screening in New Currents,
and two Korean Cinema Today-Vision titles, JEONG Hee-jae’s
A Haunting Hitchhike and KIM Joong-hyeon’s February.
The Asian Network of Documentary (AND) Fund is comprised
of film festival partners in the Busan region that are committed
to supporting Asian documentaries, such as Youngsan
University, Dongseo University and Busan Bank, as well as
BIFF’s own Mecenat Fund. AND helps Asian filmmakers to
polish their projects as well as improve their technique and
broaden their knowledge of the documentary film industry.
The Script Development Fund awards KRW 10 million to Asian
filmmakers to improve the production prospects of selected
projects. Past recipients include PARK Jung-bum’s Alive , an
award winner at the Singapore and Mar del Plata International
Film Festivals, and BOO Junfeng’s The Apprentice , which
premiered at the Cannes Film Festival last year.
Among the many other names that have benefited from ACF
are LEE Kwang-kuk and YANG Ik-june. LEE, a former
assistant director for Hong Sangsoo, made the acclaimed films
Romance Joe and A Matter of Interpretation , which screened
at the Busan, Rotterdam and Karlovy Vary International Film
Festivals. Actor-director YANG made his directing debut with
the gangster tale Breathless, a critical and commercial smash
which earned Grand Prizes from Tokyo FilmEx and the Pacific
Meridian Film Festival.
Now in its 11th edition, the Asian Cinema Fund is once again
supporting a new batch of tomorrow’s leading lights of Asian
cinema.
By Pierce Conran

2017 Asian Cinema Fund‘s 7 Korean Projects

From Left, SHIN Dong-seok, KIM Joong-hyeon, Jeong Hee-jae, JUNG Yoon-suk, KOO Yun-joo, JEONG Il-gon and JANG Ji-nam

Last Child

Following his well-received shorts such as A
Stirring Ripple (2005), which earned the Best
Picture Award and the Best Photography
Award from the Mise-en-scene Short Film
Festival, Korean National University of Arts
graduate SHIN Dong-seok moves up to
feature filmmaking with Last Child.
A tale exploring the process of grief and
mourning, Last Child centers on a married
couple that lost their son, who drowned while
trying to save his friend Gi-hyeon. Six months
after the accident, they help Gi-hyeon, who
is bullied by other teenagers, As they grow
closer, the three begin to live together as a
family.

February

Director KIM Joong-hyun debuted to acclaim
with his Korean Academy of Film Arts
(KAFA) feature project Choked , which bowed
in the New Currents section of the Busan
International Film Festival in 2011. KIM is
gearing up for his sophomore work February,
another story focusing on the bitter quest for
social mobility in a rapacious modern society.
Loosely inspired by a woman KIM briefly met,
the story follows Minkyung, who stays with
a man that occasionally gives her money in
exchange for certain services. At his home, she
meets his young son, who confuses her for his
absent mother.

A Haunting Hitchhike

Korea National University of Arts graduate
JEONG Hee-jae debuts as a feature filmmaker
with A Haunting Hitchhike . The film is about a
teenage girl living with a cancer-stricken father
who has given up on life. Her father tells her
to give up on everything as well. But when she
receives a letter from her estranged mother,
she sets out to find her, seeing their possible

reunion as her last remaining hope.
While the film‘s setting may be bleak, JEONG
aims to portray human resilience in the face of
poverty and desperation through the tenacity
of her protagonist. A Haunting Hitchhike
earned the Audience Award at the Pitch
& Catch session of the Seoul International
Women‘s Film Festival.

Eyebrows

Following his two critically-acclaimed
documentaries, filmmaker JUNG Yoon-suk once
again puts his unique perspective to work in his
new project Eyebrows . JUNG’s first film NonFiction Diary picked up the Mecenat Award
from BIFF and the Noves Visions Best Feature
Prize from the Sitges International Fantastic
Film Festival, while his latest film Bamseom
Pirates Seoul Inferno showed in Rotterdam this
year.
For Eyebrows , JUNG will explore the theme of
capitalism as well as the objectification and
idealization of the female form, as he turns
his camera on the mannequin factories on
the fringes of Seoul. These areas also include
the suburbanites who covet the form of the
mannequins as they move toward the center
of society.

Dear My Genius

In order to explore the failings of the Korean
educational system, director KOO Yun-joo puts
her family and herself at the center of her
debut feature Dear My Genius . A child prodigy
with a knack for robotics, KOO took part in a
NASA camp in America as a teenager, before,
in her words, turning into a slacker in her 20s.
In her autobiographical work, she labels herself
the ‘Ex-Genius’, while her much younger sister
is the ‘Genius Wannabe’ leading a life filled with
studying, and her mother is the ‘Genius Maker’
who pushed both of them to succeed. With

her film, KOO considers how to reconcile the
desire for a ‘happy life’ and the numbing path
of education that is believed to lead one there.

Re-sound

A member of the documentary collective
‘P.U.R.N Production’, filmmaker JEONG Il-geon
explores the link between music and politics
in his new project. In the mid-1970s, late
President PARK Chung-hee sang a song with
his daughter (former President PARK Geunhye) on air that became imprinted on people’s
daily lives.
Re-sound considers the role of music in politics,
from the folk tunes and rally songs of student
protesters to the pop and rap sounds that
emerged in the society they paved the way
for. JEONG’s previous works include Daechuri
War (2006), Memories of Daechur i (2009), The
Cloudy Bridge (2014) and Cruel State (2015).

Grey Tomb

A ‘grey tomb’ lies in Northern Gyeonggi
Province, just south of the border with North
Korea. Structures from the past, when anticommunism was at its peak, are fading
into memory as society moves on and
redevelopment encroaches ever further into
the region.
Director JANG Ji-nam was once a crew member
on a film project in the region and everyday
he traveled the same road. Inspired by the
captivating sights on his daily commute,
JANG makes his filmmaking debut with this
documentary. The film questions the past
and present of military structures in North
Gyeonggi Province, and asks residents to share
their experiences and impressions of the area.
In the process, the film unearths the life of ‘Kim,’
an itinerant of mixed racial heritage who was
killed by strangers when developers came to
town.
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Korean Cinema Retrospective

SHIN Seong-il
(1937~)

From Youth Icon to Living Legend

The 22nd Busan International Film Festival (BIFF)
will honor actor SHIN Seong-il in one of its signature
programs, the Korea Cinema Retrospective. The 80-yearold actor established his presence and persona through The
Barefooted Young (1964) by KIM Kee-duk, Mist (1967) by
KIM Soo-yong and The Eunuch (1968) by SHIN Sang-ok, to
name a few.
Among these films, The Eunuch is notable in that it was
invited to the Berlin International Film Festival. Around
the same period, SHIN also appeared in A Day Off (1968)
by LEE Man-hee. The film, unfortunately, was banned by
censors at the time and it wasn’t until 2005 that the film
was open to the public for viewing at the Korean Film
Archive in Seoul.
The actor proved that he still held the reputation as an icon
of youth through the 1970s film Heavenly Homecoming
to Stars (1974) by LEE Jang-ho. In the 1980s, SHIN
established himself as a more serious actor through his
dignified performance in IM Kwon-taek’s Kilsodeum (1986).
These six films, plus two more will be shown during the
retrospective in Busan.
Born KANG Shin-young, SHIN was born in Daegu on May
8, 1937. Having spent an ordinary childhood, SHIN shot to
immediate stardom through his debut piece, SHIN Sangok’s A Romantic Papa (1960). During the Golden Age of
Korean cinema, which spanned from the 1960s to 1970s,
SHIN enjoyed immense popularity as the country’s biggest
leading man. The film Only for You (1962) played a crucial
role in allowing SHIN rise to further prominence among
the top stars. In 1964, SHIN married top actress UM Aengran, which until this day is recognized as a nationwide
event. SHIN’s popularity could be surmised by the amount
of income tax he paid. In 1968 alone, the actor paid KRW
6.4 million, which is equivalent to KRW 4 billion today.
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Starring in over 500 works including most recently 2013’s
Door to the Night , SHIN is a living witness of Korean film
history, and his name is synonymous with Korean cinema.
SHIN has been touted for his striking appearance like perhaps
no other male actor in Korean cinema. His contemporaries
tried to follow in his footsteps by taking such similar stage
names like SIN Il-ryong and SIN Yeong-il, but none surpassed
SHIN’s reputation. Top actors are generally grouped into
two types: personality stars and character stars. In the case
of SHIN, he is the greatest example of the former. Actors
John Wayne the Western hero and Julia Roberts our modern
Cinderella, are also typical examples of a personality star.
They portray similar character types in all of their films, but
are always outshined by the actors’ own distinct personalities.
In contrast, Meryl Streep and Robert De Niro exemplify
character stars, in that their onscreen characters stand out
more than the actors themselves. In Korea, actor SONG Kangho (Snowpiercer ) is a prime example of a character star.
SHIN was never a star simply loved for his handsome
features. Earlier in his career, he may have been a youth icon
whose mere appearance attracted moviegoers. Just like his
fame and popularity, however, his acting skills improved day
and night. After the belated screening of A Day Off in 2005,
the actor commented, “The black and white film realistically
depicts the time it was filmed, almost like a documentary. To
view one’s live image as it is during their youthful days is a
privilege only actors can possess.” Currently, SHIN is battling
lung cancer, but as soon as he recovers, the venerated actor
plans to take part in Happiness , a family drama that is slated
to go into production next year.
By KIM Seemoo (Film Critic) | photographed by CHOI Sung-youl

Late Programmer/Deputy Director In Memoriam

KIM JI-SEOK
(1960-2017)

A Cinephile Eternally Young at Heart

Behind the Busan International Film Festival (BIFF)’s
astonishing growth into Asia’s largest and most prestigious
cinema event was the late KIM Ji-seok, who famously offered the
money he had saved for his marriage to help launch the event.
BIFF’s iconic head programmer, and very briefly its deputy director,
remained dedicated to the festival until the very end—when he
suddenly passed away of a heart attack while representing Busan
at the Cannes Film Festival in May. He was 57.
Members of the international film community visited the
Korean Film Council’s booth at the Palais in Cannes, where
a tribute was set up for KIM. "He was a fierce defender of
Korean cinema, having accompanied the emergence of the new
generation in his country," said Cannes Film Festival artistic
director Thierry Fremaux. On May 29, a memorial service took
place at Busan Cinema Center, which was attended by over
400 guests from near and far.
Born in Busan in 1960, Kim graduated from Busan National
University in 1983 and obtained a master’s degree in film and
theater at Joong Ang University in Seoul in 1990. Shortly
afterward, he began working for BIFF. He curated the fest’s
signature Asian selections, bringing international attention to
the works of now-famous Asian auteurs JIA Zhangke, Pen-ek
Ratanaruang and ZHANG Ming, among many others.

“I know two people who passionately loved Asian cinema. The
first is Tadao Sato, the esteemed Japanese film critic who
founded one of the region’s first film festivals dedicated to Asian
movies (Focus on Asia Fukuoka International Film Festival)
in 1991, and the other is the late KIM Ji-seok,” said Jay JEON,
BIFF’s former deputy director. “He will be remembered not only
by the Korean film community but all across Asia.”
“The era that my friend so aspired to has finally begun.
Busan has become a city of film through the Busan
International Film Festival, while Korean cinema, along with
Asian cinema, is spreading its wings out into the world. We
must carry on our friend’s dream of uniting together Asia as
one through cinema,” said OH Seok-geun, former head of the
Busan Film Commission.
The festival has not designated a new head programmer,
as its 22nd edition takes place just five months since his
death. KIM’s absence continues to be deeply felt by members
of Busan’s organizing committee. KIM Hyunjin, program
manager of BIFF’s Asian Film Academy, fondly recalled how
the late deputy director always personally organize group
photos with the staff, while KIM Tae-lim of the PR team
remembered how he took time out of his busy schedule to
give a lecture on Asian cinema to younger members of the
organizing committee. “We can only try our best to carry
out all the projects Mr. KIM had in mind but couldn’t fully
realize,” said LEE Hyo-jin of the PR team.
The fest has introduced a new prize in his honor, the “Kim
Jiseok Award.” Two Asian world premiere pieces will be
chosen by a jury of three and receive KRW 10 million.
“Out of the three jury members, Indonesian director Garin
Nugroho, is particularly worthy of note as he was a great
friend of Mr. KIM’s and they influenced each other greatly.
The tragic and sudden death of Mr. KIM is a huge loss to
BIFF and the entire film industry here. With this award, we
hope to continue his legacy,” said NAM Dong-chul, Korean
cinema programmer of BIFF.
KIM is survived by his wife and son. His son, a university
student, wishes to follow in his father’s footsteps to work for
the film festival.
“He exuded the pure excitement of a child when it came to
movies, with an affection that is unparalleled among
everyone I know,” said former fest director LEE Yong-kwan.
“He will always be our cinephile eternally young at heart.”
By LEE Hyo-won | photographed by Son Hong-joo
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Report

Pan-Asian
Film School
Opens Doors
in Korea

Busan Asian Film School (AFiS)
Aims to Foster the
Region’s Future Producers

“You’re calling about the film school, right?”
exclaimed KIM Young, one of the instructors at the
Busan Asian Film School (AFiS), which opened
doors a year ago in October 2016. “It’s been so
exciting! I’ve learned so much from everyone.” It
wasn’t quite the answer Korean Cinema Today had
been expecting from the veteran producer of A Tale
of Two Sisters (2003), who was scouted despite her
busy schedule to teach the first intake at AFiS.
After hearing more from her, it soon became obvious
that the interactive nature of the program, as well
as the forum for intense discussions, make the
school a place where both students and instructors
take away a tremendous amount of knowledge and
shared experience.
The first year of the AFiS’ International Film
Business Academy, a practice-oriented program
which aims to foster Asia’s future film producers,
began in March this year. The selection of 21
students from 17 Asian countries was quite intense,
with 114 up-and-coming producers from 23 countries
vying for a position on the program. According to
KIM, the Busan Film Commission (BFC), which
organizes and operates the program, had a tough
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job on its hands as it set about choosing the first intake of students.
Applicants included producers currently working in film and TV in
their respective countries and many with several years of experience.
The selection criteria were based on the candidates’ knowledge of
the film industry and their career direction, but consideration was
also given to having a fair representation of Asian countries on
the program. This year’s batch of students includes already wellestablished names such as Bhutanese actor-turned-producer Jamyang
Jamtsho WANGCHUK, one of the producers of Brad Pitt’s Seven
Years in Tibet , and Chandara SO from Cambodia, who worked on
The Missing Picture , which was invited to the Un Certain Regard
at the 2013 Cannes Film Festival. One of the four Korean students
is producer PARK Sung-ho, a former programmer at the Busan
International Film Festival (BIFF).
The school is housed in a newly-constructed three-story building in
Suyeong-gu, Busan, and is equipped with a film studio, a sound-editing
suite and several classrooms. The building also has a dormitory,
which makes it especially convenient for students coming from outside
of Korea. During the six-month-long program, the students and
instructors have plenty of time to discuss ideas and develop them into
tangible projects.
So what sets AFiS apart from other film-related programs in Korea,
such as the one at the Korean Academy of Film Arts (KAFA) or
the Myung Film Institute program, among countless other film
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AFiS is housed in a newly-constructed threestory building in Suyeong-gu, Busan and is
equipped with a film studio, a sound-editing
suite and several classrooms.

departments at local universities?
“For years, Korea has seen many programs which focus on the creative
aspect of filmmaking such as directing and acting. But there hasn’t been
enough training for producers who are really the linchpins of film projects,
especially co-productions involving two or more nations,” says KIM.
AFiS aims to fill this gap and foster producing talent from across
Asia, thereby also promoting future film projects among Asian
countries. The school also aims to instill a high level of “industrystandard” process across Asia so that the film industries of respective
Asian nations can also benefit. Instead of providing production-related
classes, participants attend classes on project development, pitching,
investment, distribution and marketing. There are also intensive
sessions on project development which many students have found
useful. During these sessions the participants work with various
international co-production projects, which will be part of their
graduation portfolios.
The program’s graduation has been designed to coincide with BIFF
during which the students will get help from the school as well as the
BFC to pitch their projects to potential partners from near and far.
The school is set to hold a briefing session during BIFF where the
students’ projects will be showcased. The origin of the AFiS is closely
linked to BIFF and its filmmaking workshop held during the festival
period, the Asian Film Academy (AFA). Now in its 13th edition, the
AFA trains selected up-and-coming Asian directorial talent who are
trained by established Asian directors. This year, 24 participants will

be trained by a faculty of international renown
headed by Japan’s Hirokazu KORE-EDA.
“I believe the success of the AFA and the newlyestablished AFiS will be mutually beneficial.
The two programs will not only benefit each
other but also promote the growth and success
of Asian cinema in general,” said Dosin PAK, a
BIFF programmer and member of AFA’s steering
committee.
Teaching at AFiS alongside KIM is producerdirector HAN Sun-hee, whose credits include
PARK Chan-kyong’s Manshin: Ten Thousand
Spirits . As HAN also worked as a film journalist
before becoming a producer, KIM said she was able
to give participants invaluable tips on marketing
both domestically and internationally.
During BIFF, there will be a session titled “AFiS
Project Pitching,” where six selected students from
the International Film Business Academy will
present feature film projects. There will be business
meetings for 12 projects. The AFiS Project Pitching
Session will take place from 1:30p.m.-3:00p.m. on
October 16th (Day 3 of the Asian Film Market) in
the Event Room, at BEXCO’s Exhibition Center 2.
By Nemo KIM
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Trend

Possibilities of
Virtual Reality in
Korean Cinema
From space-conscious documentaries to sports dramas,
local films Are exploring a
new realm of immersive storytelling.
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Bloodless

This year, the Venice Film Festival introduced a competition
for virtual reality (VR) films for the first time. The global
film community’s interest in VR films can be traced back
to the 2015 Sundance Film Festival, which went on to show
stimulation ride-based VR content the following year in its New
Frontier section. At the Cannes Film Festival in May, Carne y
Arena , by director Alejandro G. Inarritu and cinematographer
Emmanuel Lubezki, was presented in an exhibition-style
screening. Many countries have been showcasing different
forms of VR films, and Venice’s new VR competition section
was the prime venue for viewing the latest trends.
Not falling behind on the global interest in VR, Korea has
seen the birth of diverse projects in the new format. Among
these, documentaries have enjoyed particularly notable
developments. After premiering at the Seoul International
Women’s Film Festival in May, Gina KIM’s short VR film
Bloodless went on to compete at Venice. The 12-minute
documentary film is based on the true story of a Korean
sex worker, who was brutally murdered by a U.S. soldier in
Korea’s Dongducheon Camptown in 1992.
Like Carne y Arena , Bloodless is also designed for viewers to
have a hands-on experience of a given time and space. And so,
it focuses on how to “experience” the space of Dongducheon
rather than following a narrative flow like traditional films.
The film begins in front of an alleyway in Dongducheon,
which was shot in 360-degrees. The camera remains
stationary, allowing viewers to explore the area on their own.
Moments later, the sun sets and the viewer is made aware of
the presence of a woman. Audiences end up inside her tiny
room, where she meets her tragic end.

Technical Limitations and Possibilities
It is perhaps natural that documentary films are actively
exploring the spatial realm of the VR format. VR content
has traditionally been characterized by sensorial immersion,
interactive features and spatiality. Sensory immersion
and interactivity have usually been more associated with
computer games or simulation ride videos. These two features
can be rendered through computer graphics or other editing
tools in traditional cinema, but not the spatiality of VR films.
Bloodless is a prime example of such space-conscious films.
For the director, VR was also necessary in order to avoid
objectifying the female body. “With VR, the viewer is no
longer a passive spectator, who can take voyeuristic pleasure
from a spectacle in front of them, and at a distance. Upon
realizing the potential of the VR, I came up with a way to tell
the same violent story, without showing and exploiting the
image of [the sex worker],” said director KIM in a statement.
If KIM had utilized VR to philosophical ends, there were
also documentary films that tried to overcome the technical
limitations of the medium. This summer’s EBS International
Documentary Film Festival that took place in Seoul
presented a collection of VR films from near and far. Among
the titles, KIM Kyoungho’s Vertigo#01 Jang-gu Seom took
advantage of, rather than attempt to downplay, the motion
sickness that has been a problem for VR projects.
Another technically unique film was The Wish by PARK
Kyu Tek. The film captures the training sessions of Korea’s
national para ice hockey team ahead of the Paralympics.
PARK, who has ample experience with 3D technology for
his debut piece Tunnel 3D, said he wished to show how
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Reawakening of Memories

Paralympics games are not any less vigorous compared to
regular sports.
Conventional sports films manipulate the camera to express
dynamism, such as through panning, dolly shots, and
zooming in/out. This is not possible, however, for VR films.
Viewers might experience motion sickness if the camera
shakes even just a little in the filming process. And so,
filmmakers have limited cinematographic choices, and must
focus instead on where to install a 360-degree camera, for
example. In The Wish , PARK makes the interesting choice
of filming from the point of view of the hockey puck rather
than a person.

Market Potential of VR
It is nearly impossible to create VR films at an individual
level in Korea because a commercial market has yet to
develop. Specialized equipment and filmmaking skills are
necessary, and there is no market to sell VR content even if
one manages to make it. And so, many VR films are being
created with state support in Korea.
PARK received assistance from the National IT Industry
Promotion Agency (NIPA) for The Wish. Unlike the Korean
Film Council’s production support programs, NIPA backs
projects for research and development (R&D) purposes. The
Wish is a piece resulting from a study on the capacity of live
broadcasting VR content and a project for developing a VR
application.
The Korean Academy of Film Arts (KAFA), the country’s
representative film school whose alumni include the likes
of helmers BONG Joon Ho (Okja ) and CHOI Dong-hoon
(Assassination ), has also turned its focus to VR. Last year,
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Eyes in the Wind

KAFA produced two VR shorts, Reawakening of Memories
by KIM Young-kap and Eyes in the Red Wind by LEE
Sngmoo. The school launched a VR education program this
year to foster experts and produce new content. KAFA will
select two projects among submissions and provide winners
with 11 weeks of training to learn the technical aspects of
filmmaking so they can create VR films on a budget of KRW
200 million (about USD 180,000).

Making a VR Film
The VR filmmaking process is markedly different from
traditional filmmaking methods. 2D filming is not

compatible with the medium, which must be shot in 360
degrees. It is possible to shoot in 2D, but images become
extremely distorted. One must film scenes in both 3D and 360
degrees in order to achieve more depth, which is necessary for
creating a more convincing virtual reality.
The two KAFA films were created through much
experimentation with 3D and 360-degree filmmaking.
Reawakening of Memories is a sci-fi thriller about a cop who
tries to solve a murder case by logging into the brain of a
dead person and accessing his last memories. For this project,
filming in 3D was necessary to fully utilize the diverse
elements of the VR medium.
Eyes in the Red Wind , on the other hand, features a
shamanic ritual taking place on a boat. This was filmed in 3D
using a cablecam, which helped minimize motion sickness for
viewers. Both Bloodless and The Wish were shot entirely in
3D. Not surprisingly, companies that have largely specialized
in researching and/or producing 3D formats such as Venta
VR have gone on to tackle the VR content business. It is thus
necessary for VR filmmakers to become well-versed in the
characteristics and concepts behind established technologies
such as 3D, 4DX, IMAX and ScreenX. If conventional
film formats were developed in order to provide immersive
experiences for audiences sitting inside cinemas, then VR
tries to place viewers inside a theater of his or her very own.
And so, the sense of immersion, interaction and spatiality can
be fully maximized inside the viewer’s personal cinema.



The Korean Academy of Film Arts (KAFA) introduced VR filmmaking courses this year.

In addition to the technological issues related
to VR projects, storytelling is another source of
concern for local VR filmmakers. The technical limitations
and characteristics of VR make it impossible to tell stories
in the narrative grammar of traditional films. The same
goes for video game creators trying to tackle VR technology.
Cinema can be called the art of editing frames and crafting
time, and transforming this into VR requires a much more
sophisticated approach.
“Cinema is frame, cinema is length of the lens, cinema is
editing, the position of images that create time and space,”
Inarritu said about his VR installation Carne y Arena .
“Virtual reality, even when it’s visual, is exactly all what
cinema is not.” As such, the storytelling must be designed
with such features in mind.
There are currently two notable big-budget VR-related
projects underway in other countries. In China, LIU Cixin’s
Hugo Award-winning sci-fi novel The Three-Body Problem
is being turned into a three-part space opera. The film
features a sequence in which the protagonist wears a headmounted display (HMD) in order to move into another space.
In Hollywood, Steven Spielberg is helming Ready Player One
based on the novel by Ernest Cline. Set in the year 2044, it is
about uncovering the secrets of a giant VR game called Oasis.
However, it is important to note that neither title is a VR film;
they are simply conventional movies featuring elements of VR.
It is worth imagining how certain stories could be turned into
VR formats, such as by reinterpreting the non-linear structure
and time elements of Memento or the multiple perspectives
of Rashomon . Technological problems or platform restrictions
currently at hand will eventually be solved over time. Rather,
it is a matter of solid and sensible storytelling that would
allow VR technology to shine in the near future.
By Kim Hyeonsu
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REPORT

Korea-Southeast Asia
Co-Productions Are Booming

Korea filmmakers have turned their eyes to the fast-growing markets of Vietnam,
Thailand and Indonesia, and joint ventures are finally taking off.

Miss Granny

Joint ventures between Korea and Southeast Asia are
finally reaping as much as they have sowed. This summer,
The Girl from Yesterday, co-produced by Korea’s CJ
Entertainment and Vietnam’s Yeah1TV, became the 7th
highest-grossing local film in Vietnamese box-office history
(USD 3 million as of August 30).
This record is the 3rd highest among CJ’s co-production
ventures in the country, followed by Sweet 20, a 2015
Vietnamese version of Miss Granny, and Let Hoi Decide,
a Vietnamese comedy produced in 2014. In April, Forever
20 , the Indonesian rendition of Miss Granny, raked in
USD 3 million, selling the 5th highest number of tickets
among local movies released in the first half of 2017. Sweet
20 is the product of an Indonesian company purchasing
entertainment intellectual property (E-IP) rights to remake
Miss Granny, whereas the The Girl From Yesterday was
created as a result of purchasing the film-adaptation rights
to a best-selling Vietnamese novel.
Some Korean production companies chose to work directly
with a local partner. Last July, Korea’s Film Line, in
tandem with Filipino partner Gitana Film Productions,
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wrapped up shooting You With Me. Directed by Rommel
RICAFORT, starring KIM Hyunwoo, Devon SERON and
JIN Juhyeong, and financed by the Seoul Film Commission
and Korea National Tourism Organization, the title is
currently in post-production ahead of its release in late
October. Another example is Shun Pong O , a joint project
with Malaysia’s DDA (directed by David THIAN; starring
Sinyee TAN and KIM Ho-won). Financed by the Seoul
Film Commission, the film received support from the
Korean Film Council’s Co-Production Incentive program
and will be released in February next year.
Other major Korean players, namely Showbox, Lotte
Entertainment and NEW, seem to have a wait-and-see
attitude before diving into co-productions. Nevertheless, the
number of joint projects between Korea and Southeast Asia
is clearly on the rise, spearheaded by CJ Entertainment.
CJ has established a base across the three Southeast Asian
countries – Vietnam, Indonesia and Thailand – where it
has spun out diverse co-production formats. These three
territories are all different in market size, not to mention
the history or conditions of the film industry. Naturally, the
market entry strategies for each country vary.

Tailoring Co-Productions to Each Market
In Vietnam, CJ Group’s exhibitor arm CJ CGV already
dominates over half (51%) of the local film market. With
this foothold, CJ Entertainment inked a memorandum of
understanding (MOU) with the country’s largest national
television broadcaster VTV. It also acquired Blue Group,
a top 3 contents production and advertising agency, and
established a local entity under the name CJ Blue.
The history of Vietnam’s film industry is shorter than that
of Thailand and its number of screens is merely half of
that of Indonesia (approximately 1,200). However, onlookers

have noted how the strong presence of
Korean companies, including CJ CGV and
Lotte Cinema, presents a good business
environment for Korean filmmakers.
In Thailand, CJ Entertainment decided to
directly invest in and produce films for the
local market. It joined hands with Thailand’s
largest cinema operator Major Cineplex
Group to launch investor-producer CJ Major
Entertainment. This can be attributed to
the fact that the Thai film industry has a
relatively longer history and a large pool of
capable and readily accessible filmmakers.
Unlike the two countries above, a so-called
“remote control” tactic was employed in
Indonesia, by deploying employees there.
Creating a local entity as a non-Indonesian
in the past had been simply impossible, but
in 2015, the Indonesian government fully
opened its doors to overseas investment (CJ
CGV first entered the market by acquiring
local cinema brand Blitz Megaplex and then
renamed it CGV Blitz).
“Every year, the number of screens, ticket
sales, and the print and advertising (P&A)
expenditure are soaring, and Thai viewers
who used to prefer comedies or family
dramas now also enjoy horrors thanks to
the growing acceptance of genre films,” said
Moon Sungjoo, a producer who co-produced
titles in Indonesia and Vietnam while
working for CJ. As such, the entry strategies
vary from country to country, but they share
one thing in common: An effort to secure
stable distribution channels. This common
denominator implies that generating a stable
lineup of local titles would be challenging
without a reliable distribution network.
Experts agree that “localization” is key to
success when it comes to co-productions. “Hollywood movies
are universal, but in contrast, Korean movies face culture
and language barriers,” said Yoon In-ho, head of CJ
Entertainment’s PR team. The company launched remakes
of Miss Granny across China, Japan, Vietnam, Thailand
and Indonesia for this reason. Still, this does not mean that
remaking a film based on an existing Korean IP always

From top, posters for
Suddenly 20 , Sweet 20 and Let Hoi Decide

produces better outcomes than discovering
and planning a project based on a wellreceived, reputable local IP. Each option
has its pros and cons. A Korean IP-based
project can shorten the production time as it
does not require searching for a promising
local IP and qualified director. On the other
hand, a remake may sound intriguing at
first, but having a string of just remakes
may not always work. Developing a local
IP can generate content that can appeal
to local viewers but searching for an
appropriate director could be arduous if one
is unfamiliar with the local market.
In the end, building trust and consensus
with local audiences and members of the
film community is critical to generate a
stable lineup and to do business overseas.
“The quality of IPs that Korean producers
own may turn out to be better than
those being developed by local players.
Nonetheless, the quality alone does not
guarantee a triumph at the local box office,”
warned Moon. He added, “When CADO
CADO (directed by Ifa ISFANSYAH , 2016)
was unveiled, the reaction I received was,
‘it is way too sophisticated,’ and this taught
me that it is not easy to create content that
is palatable to locals. I believe approaching
the co-production arena only to sell IPs
does not make sense in the long run.” He
also advised, “Finding a partner who has
a distribution capability and good relations
with local theaters is of great importance.”
Korea filmmakers have turned their eyes
to the Southeast Asian market. There may be several
reasons for this, but the saturated state of the Korean
market is probably the biggest motivation for seeking an
alternative channel for growth. Will Korea-Southeast Asia
co-productions bring a synergy effect to both industries?
Only time will tell.
By KIM Seonghoon
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Ko-Production

Connecting Korean
Cinema to the World

Korean Film Council Hosts KO-Production Events in Paris, Busan and Tokyo

KO-Production, the Korean Film Council’s (KOFIC) globetrotting
business program connecting local film projects with
international partners, returns to Busan for its sixth edition. It
runs from October 14th to 16th during the Asian Film Market,
which is taking place at BEXCO in conjunction with the Busan
International Film Festival.
KOFIC has been dedicated to providing Korean filmmakers
the opportunity to find international financiers or production
partners by hosting KO-Production events at film markets
around the world.
The 2016 edition of KO-Production in Busan took place for
three days from October 8th to 10th, taking center stage
at the Asian Film Market. A total of 45 film producers and
investors hailing from Korea and overseas convened and took
part in a cumulative 228 business meetings.
Expectations are high for this year’s lineup of 10 notable
projects by talented Korean filmmakers. The meetings held in
Busan since 2012 have yielded such positive results as helping
box-office hits like JANG Joon-hwan’s Hwayi: A Monster Boy
(2013) starring KIM Yun-seok (The Priests ), HUR Jin-ho’s The
Last Princess (2015) featuring SON Ye-jin (The Pirates ) and KIM
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Jong-kwan’s Worst Woman (2016) whose main cast includes
HAN Ye-ri and Japanese actor Ryo IWASE.
Last month, KO-Production in Paris took place from
September 19th to 21st at the Hotel Scribe. The event
co-hosted by KOFIC and France’s independent producers’
guild SPI encouraged the filmmakers of five exciting Korean
projects to network with their French counterparts through a
seminar on Korea-France co-productions, business meetings
and 1:1 mentoring sessions for scriptwriting. A colorful array of
films was presented during the event, from a soul-searching
tale about a Paris-based Korean woman’s journey to find her
roots in Seoul to a sports drama about a terminally ill Korean
cyclist braving the Tour de France.
Following the event in Busan, KO-Production in Tokyo will
be held from October 24th to 26th during TIFFCOM (Japan
Contents Showcase), the film rights market attached to the
Tokyo International Film Festival held at the Sunshine City
Convention Center. The upcoming event will also offer training
sessions on Korea-Japan joint ventures and script doctoring
as well as business meetings. Five films seeking international
partners will be presented. 

10 Projects at
KO-Production in Busan
October 14th to 16th at BEXCO (Asian Film
Market)

plans a daring escape with other animals.
● Director RYU Su-hwan and production company Studio
Vandal have worked on several TV animated projects such
as the second season of Yoohoo and Friends 2 , and Bubble
Bubble Cook , and Blue Raccoon Nato marks their first feature
animation. They intend to highlight a little known part of the
country that most viewers, especially younger ones, may not
be familiar with. Blue Raccoon Nato seeks to transform the
DMZ from a place of sadness to one of imagination.

Bada

Director CHOI Ji Producer KIM Young Company name Miru Pictures
Phone +82 70 4196 8521 E-mail eyewitness@naver.com

Supercop

Director PARK Chul-kwan Producer PARK Yu-seon Company name FILMKWAN Inc.
Phone +82 70 8159 8447 E-mail mrkwan@hanmail.net

Overly dedicated to his work, a tough Chinese cop
becomes alienated from his wife and daughter. His wife, an
antiviral researcher, goes on a business trip to Malaysia,
leaving divorce papers behind for him. He chases after her,
but before they can reunite she is abducted by people who
want access to her research. She is injected with a deadly
virus and he must hand them the cure she has worked on.
Now he faces a choice: save the woman he loves or prevent a
deadly contagion.
● Conceived as the franchise starter for an Asian Die Hard style series, Supercop combines elements of family discord
with a thrilling plot which contrasts against a colorful
Malaysian backdrop. The project is the latest from PARK
Chul-kwan, director of Hi, Dharma and Miss Conspirator .
Synopsis

Blue Raccoon Nato

Director RYU Su-hwan Producer KANG Eun Ha Company name Studio Vandal Co. Ltd.
Phone +82 70 7005 2745 E-mail studiovandal2@hanmail.net

Along the border between South and North Koreas
lies the Demilitarized Zone (DMZ), where nature has grown
unspoiled. There lives Nato the blue raccoon. Dreaming of
a life beyond the DMZ, Nato escapes to the city and finds
himself in a zoo. When it isn’t what he expected it to be he
Synopsis

Synopsis In 1993 on Jeju Island, Gi-sam, a “haenyeo” (traditional
female divers that handpick seafood from the ocean floor)
harbors a half-black half-Korean youth. He is on the run from
his gang after stealing from them. Each isolated in his/her
own way, the unlikely pair grow close until the gang tracks
the kid down. Gi-sam does everything in her power to protect
him.
● The first part of an intended trilogy, Bada (meaning “sea”
in Korean) is the feature debut of Korean-American director
CHOI Ji. CHOI’s work intends to explore the minorities of
society by creating a place for the marginalized to come
together and comfort each other. Also on board is the
experienced producer KIM Young, who was a co-producer on
KIM Jee-woon’s A Tale of Two Sisters .

Beauty at Nights

Director LEE Young-jai Producer SHIN Chang-hwan Company name KANG CONTENTS
Phone +82 31 902 0026 E-mail my6677@hanmail.net
Synopsis Chao-chao is an aspiring designer who moves from
the countryside to Shanghai to pursue her dream, only to be
shunned by society due to her homely looks. Nevertheless, she
wins a competition hosted by a fashion company. But she falls
into despair when she learns it was a marketing hoax, until
she comes across a magical pair of shoes that turn her into a
beauty every night.
● The Harmonium in My Memory director LEE Young-jae
returns with a Chinese-Korean co-production that examines
the superficial lookism that pervades society through a fresh
spin on the classic Cinderella tale. Beauty at Nights was
selected as a Korea-China joint project by the Ministry of
Culture, Sports and Tourism in 2015.
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Memories of Dead End

Director KIM Bo-jeong Producer LEE Eun-Kyoung, BAE Yoon-Hee
Company name ZOA FILMS Phone +82 70 4739 3367 E-mail uni4@naver.com

Based on the book of the same name by
YOSHIMOTO Banana, Memories of Dead End follows a
Korean teacher-in-training who travels to Nagoya, Japan,
to surprise her fiancé, only to find him living with another
woman. Rather than return, she remains in Nagoya as she
dwells on her misery, during which she spends time at a cafe
where she meets a carefree spirit.
● Korea National University of Arts graduate and short
filmmaker KIM Bo-jeong will tackle her feature debut with
the melodrama adaptation Memories of Dead End , which
is being conceived as a humorous and thoughtful comingof-age drama. The project is being handled by experienced
producers LEE Eun-kyoung (Butterfly Sleep ) and BAE Yoonhee (Love Forecast ) for ZOA Films.
Synopsis

Millionaire Woody

Director Jay JANG Producer Changhwan SHIN, Kui Han (Ken) LEE, Chang Joo (CJ) YANG
Company name Studio Gale Phone +82 31 8060 2809 E-mail cjyang@studiogale.com
Synopsis Woody is a special dog who was taught to talk, sing
and dance, but he is left alone when his owner dies on her
70th birthday. He inherits her fortune but his owner’s evil
niece and society quickly turn against him, and he winds
up in an animal shelter. He decides to try and free the other
animals in the shelter and stage a special talent show.
● After the film’s release, Korean outfit Studio Gale plans
to develop a spinoff TV series of Millionaire Woody in
partnership with US-based Blue Whale Pictures, with the
aim of creating a long-lasting character in the Kung Fu
Panda or Shrek mould. The project would mark the directing
debut of experienced animator and Hongik University
professor Jay JANG.

Please Marry My Wife

Director TBD Producer Hyun-woo Thomas KIM
Company name Kross Pictures Phone +82 70 5030 2536
E-mail hewon@krosspic.com

A busy TV producer falls ill with cancer and learns
he has only six months to live. During his remaining time he
tries to keep a big show on track and to find a man who can
take care of his wife and family when he’s gone.
Synopsis
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● Based on the novel of the same name by Japanese author
HIGUCHI Takuji, Please Marry My Wife has already proven
to be a popular property in Japan, having spawned a stage
play adaption, TV series and feature film. Producer Hyunwoo Thomas KIM was most recently involved in the Chinese
adaptation of HIGASHINO Keigo’s novel The Devotion of
Suspect X . KIM is seeking to develop Please Marry My Wife
as a co-production with China.

Station

Director TBD Producer Alex KOH Company name Film Company Hong
Phone +82 2 518 1059 E-mail rainart00@hanmail.net
Synopsis A man works at a quiet train station in 2018. One
night, he meets Mei after allowing an unscheduled train to
pass through. After they miss some planned get-togethers,
he realizes that she lives in 2008 and that she is one of
nine victims of a train crash that happened about ten years
ago–which is just a few months after her present. He seeks
out all the future victims of the crash in the hopes of helping
them realize their final wishes.
● Unlike other time-slip dramas, a popular melodrama
subgenre that includes Il Mare last year’s Will You Be
There?, Station presents a scenario where the past cannot be
changed. The project is being produced by Alex KOH, who
previously made the comedy Runway Cop .

The Transit Tour

Director YI Hangpae Producer Jonathan KIM Company name Hanmac Culture Group
Phone +82 70 7782 7136 E-mail yoonnes216@gmail.com
Synopsis A Thai “Hallyu” (Korean pop culture wave) fan visits
Seoul to meet her idol. Soon, however, she finds herself at a
Buddhist temple, falling in love with a young local man who
has to begin his military service in 24 hours while she is
scheduled to go to the United States. She is a fatalist, while
he maintains that destiny can be changed. Can the pair
overcome their circumstances to meet again?
● Veteran producer Jonathan KIM (Silmido , Masquerade ),
intends to develop The Transit Tour in a manner similar
to Miss Granny through his company Hanmac Culture
Group, which specializes in international co-productions
such as the China-Korea project Making Family. The
project will be adapted for several Southeast Asian
countries, to capitalize on the popularity of the Korean wave
in those markets.

Zombie Dumb

Director LEE Jungwoo Producer LEE Munyoung Company name Anyzac Co. Ltd.
Phone +82 2 780 1382 E-mail amyac.jy@gmail.com

The villainous Sandore and his Skulls minions
kidnap Hana in order to bring her back to the desert and
sacrifice her to the sun god. In a world of the living dead,
Hana is the only remaining human with a beating heart.
She calls out to her friend Zombie Dumb to help her, but
will he be able to get her back?
● Based on the existing Zombie Dumb TV series, which
has broadcast around this world, this slapstick animated
comedy-adventure is a recipient of 2017 Korean Film
Council’s Animated Film Pilot Production Support, and
production on the pilot is currently underway. The project
is being co-produced by the Northern European company
Zentropa, founded by Danish filmmaker Lars Von Trier.
Synopsis

she was adopted. She soon heads to Korea with her younger
brother Julian and visits the orphanage of pastor Isac
where her baby box has been kept. At the orphanage, she
meets Min-gi, who was also abandoned in a baby box like
her and now assists the pastor. Min-gi in fact was born to
a rich father but was kidnapped. Claire falls in love with
Min-gi after this fateful encounter. After a while, Claire
receives a call from the doctor that her father recovered his
consciousness. Returning to France with Julian, Claire tries
to ask her father something but chooses to hold it back. In
the epilogue, Claire is seen enjoying a happy moment with
Julian and Min-gi at her father’s restaurant. The film is a
story about searching for identity, healing and reconciliation.

Gray Hacker: A Stolen Generation

Director LEE Sang-hoon Producer LEE Sang-hoon Company name JoyUnion
E-mail oyunionproducer@gmail.com

5 Projects at
KO-Production in Paris
September 19th to 21st at Hotel Scribe

Baby Box

Director Jung Henin (JUN Jung-sik) Producer KIM Young
Company name MIRU Pictures Phone +82 70 4196 8521
E-mail eyewitness@naver.com

Claire (Sejin in Korean) immigrated to France
with her parents as a young girl and now lives happily in
Paris. However, a tragic car accident takes her mother’s
life and leaves her father in a coma. While organizing
her parents’ belongings, she is shocked to discover that
Synopsis

Synopsis A Japanese elite hacker affiliated with a “yakuza”
mob robs an old French couple of the money they had
arduously saved. They struggle to get the money back but
policemen, lawyers, bankers and cyber security counselors all
tell them to simply wait. But wait for how long? The couple
eventually decides to reclaim their stolen money themselves
by learning how to hack. However, free computer classes
teach nothing more than typing, and the young classmates
only make fun of them. Learning how to hack at home seems
also challenging because of their immature, misbehaved
daughter whom they adopted in Japan and their restless twoyear old dog. Their only hope is their tech-savvy son Lukas
but this rebellious guy seems to have no desire to return
from Jeju Island, Korea. The couple, who have never traveled
outside the country, manages to arrive in Japan. Their
clumsy hacking attempt, however, gets them arrested by the
Japanese police. They barely manage to get released due
to lack of evidence, but then are forbidden from leaving the
country. To make matters worse, the yakuza hackers attempt
to kill the old couple.

Jikji Doyenne: Blue Book Women

Director TBD Producer KIM Sung-min Company name Mink Entertainment
E-mail knite4v@naver.com
Synopsis Jikji was taken to France from the Korean Empire
at the end of the Joseon Dynasty. Dr. PARK Byeong Sun
comes across a book at the National Library of France and
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finds out that it is the world’s oldest existing book printed
with movable metal type. Years later in 2012, PARK, now
an old woman, receives a letter that says, “The metal type
was sold to a German printing association.” Dr. PARK
heads to Korea, now knowing that the metal type still
exists, contrary to her assumption. Meanwhile, her nephew
Jong-ju is a robber who steals Korean relics that had been
transported overseas and sells them back to the Cultural
Heritage Administration. His neighbors simply think he
is an antique dealer. Not long after, Dr. PARK and Jongju meet. Also, it turns out that Jin-gu, Jong-ju’s assistant,
and Ggot-buni, Dr. PARK’s assistant, were a couple who
were trying to find out each other’s whereabouts. The story
of discovering the world’s oldest book printed with movable
metal type called Jikji, the adventure to hunt it down, and
the unknown war against the German association who do
not want to lose their ‘world’s first’ title now unfold.

breaks down in an accident. Conflicts and confrontations
begin to grow among the ten members of a group, which was
made on the spot due to a series of unexpected mishaps, and
finally lead to a serious dispute.
On the verge of giving up on the race, Yun-hyeok decides
to push the pedal again against all the difficulties and his
members start to change their attitude as they watch him.
The members finally understand their respective roles and
pull their strengths together, and Yun-hyeok savors the joy
of riding in a group. However, passing the halfway point,
Yun-hyeok feels something is wrong with his body and
realizes that his disease is getting worse. Will he continue
the race, or give up and return to Korea? Grim-faced Yunhyeok mindlessly gazes at the rain pouring down and hops
on his bicycle once again. His colleagues stare at him with
sorrowful eyes as they also return to the race and follow
after him.

A Father in a Wasted Land

Director MIN Sung-ah Producer LEE Eunsil Sally
Company name ES Pictures co., Ltd. E-mail outake@naver.com

Maru is an ordinary dog living in a countryside
village near a nuclear power plant. One day, because of an
accident at the plant, the authorities cordon off the vast area
and the villagers leave the town. Maru, who had come out to
the market with his owner, is sent to a faraway provisional
camp and is unable to return home. He promised that he
would not leave his wife Un-ji, a guide dog and expectant
mother, and heads back to the village with a black goat
friend called Gga-mi. Upon arrival, however, he realizes
that the village still looks the same except that there are no
humans.
Synopsis

5 Projects at
KO-Production in Tokyo
October 24th to 26th at Sunshine City
Convention Center

Le Tour: My Last 49 Days

Director LIM Jung-ha Producer LIM Jung-ha
Company name Polarbear Pictures Co. Ltd Phone +82 2 2005 3397
E-mail jean20@naver.com

Yun-hyeok was diagnosed with a rare cancer at
the age of 26. He has been riding a bicycle while fighting
the disease and it gives him strength to survive. When the
cancer relapses, he decides to discontinue treatment and
leaves for France to complete the Tour de France, the most
prestigious event for a cyclist. As soon as the race starts,
however, his fellow cyclist gets injured and his bicycle
Synopsis
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The Weirdo from Mars

Director TBD Producer Andy YOON Company name MoonWatcher Co. Ltd.
Phone +82 31 919 3385 E-mail wei@moonwatcher.co.kr

First introduced during the Network of Asian
Fantastic Films IT Project event in 2012, The Weirdo from
Mars is a Japanese-language sci-fi romcom. Travel agent
Takashi and aspiring sci-fi writer Mizuki break up after
being together for seven years. A year later, Takashi meets
Synopsis

Mizuki’s idol Andrew, the first person to set foot on Mars.
Suddenly Mizuki shows up and all three end up in a car
bound for Kyoto, with men in black suits chasing behind
them. But that’s not all, as an alien life form lies dormant in
Andrew’s body.
● Casting is currently underway for The Weirdo from Mars ,
which picked up two post-production support awards from
NAFF and is being produced by Andy YOON (The Witness ,
2015) and MoonWatcher Co., Ltd. Production is expected to
begin in January next year.

The Season Snow Stops

Director KIM Seongsu Producer BAEK Hye-sung
Company name 100% Sausage Co. Ltd.
Phone +82 2 722 3721 E-mail 100psp@naver.com
Synopsis An affable Korean chef wins over his customers at
an “izakaya” bar in Japan. But with the restaurant shutting
down and his visa coming to an end, he is compelled to
accept a mysterious job offer as someone’s live-in chef. He
takes the job but discovers it is in an old house hidden deep
in the countryside. What’s more, under no circumstance can
he come face-to-face with his employer.
● Running Wild director KIM Seongsu returns to JapaneseKorean co-productions, following 2013’s Genome Hazard .
This warm drama about two characters who come to comfort
each other through food will mainly feature a Japanese cast
and is expected to target the Japanese market. As such, the
project is seeking Japanese investors.

Cannot See, Cannot Hear, But Will Still Love

Director LIM Woosung Producer KIM Minguk Company name Cooki Pictures
E-mail minkuck@hanmail.net

Based on a “webtoon” (online comic strip) by
artist Nasty Cat, this project follows Geunsu, a successful
photographer who loses his sight and attempts suicide, and
Sori, a young woman born with a hearing disability. Both
end up in the same police station and Sori’s guardian takes
Geunsu with them. Sori is asked to help care for Geunsu
until other arrangements can be made.
● Director of well-received independent titles Vegetarian
and Scars , LIM Woo-sung is looking to tackle his first coproduction as well as his biggest budget project to date
Cannot See, Cannot Hear, But Will Still Love . KIM Se-hee
and KIM Yoon-shin, who both worked on the period drama
Synopsis

Empire of Lust , are adapting the project in the hopes of
taking a successful Korean story to the global stage.

The Hit and Run Family

Director KIM Tai-sik Producer KIM Hyo-jeong Company name Film Line
Phone +82 2 3443 5639 E-mail filmline@filmline.co.kr
Synopsis In order to lift her family out of a slump–a husband
who isn’t valued by his company, a daughter who is having
an affair with a married man, and a son who is being
bullied at school–a Japanese matriarch uproots her home
and moves everyone to Korea for a fresh start. Once there,
the husband gets involved in a hit-and-run accident. He
wants to fess up to the crime, but his wife insists they cover
it up. She proceeds to dismantle the incriminating car in
their living room.
● Dark comedy The Hit and Run Family marks the fifth
project for director KIM Tai-sik, who has ample experience
working on films that have shot overseas, such as in the U.S.
(Heartbreak Hotel ) and Japan (Tokyo Taxi ).

The Trip to Otaru

Director LIM Dae-hyeong Producer PARK Doohee Company name Film Run
Phone +82 70 8152 1213 E-mail pdh@filmrun.co.kr
Synopsis High school girl Saebom returns home to find an
unusual letter in the mailbox. It is a heartfelt love letter to
her mother from someone in Japan, but she is surprised to
discover that the writer is a woman. No one in her family,
not even her mother’s ex-husband, knows anything about
this mysterious past, but Saebom decides she wants to
bring her mother to Otaru, so she can meet the sender and
perhaps be true to herself.
● Drawing from his own travel experiences and family
relationships, director LIM Dae-hyeong is embarking on
his second film, following Merry Christmas Mr. Mo , which
picked up the NETPAC Award from the Busan International
Film Festival last year. The Trip to Otaru is designed as a
low-budget arthouse title that can attract viewers in both
Japan and Korea.
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Interview

Won Dong-yeon
The CEO of Realies Pictures discusses producing
Korea's first film Simultaneously Shot Film Franchise
ALONG WITH THE GODs
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In 2007, 200 Pounds Beauty broke local records for romantic comedies, among both homespun and
imported titles, as it hauled in over six million admissions. If the film put producer Won Dong-yeon on
the map, his reputation for creating surefire hits was further solidified with the 2012 box-office smash
Masquerade . The costume drama remains one of just 15 local titles to cross 10 million admissions—or onefifth of the Korean population.
The CEO of Realies Pictures has his sights set on creating the country‘s first simultaneously shot film
franchise, Along with the Gods . The first of the two-part serial, Along with the Gods: The Two Worlds will
be released this coming winter, followed by Along with the Gods : The Last 49 Days next summer. The Lotte
Entertainment project has long been creating buzz among the moviegoing public and fans of the “webtoon”
(comic strips published online) which the fantasy epic is based on. The 53-year-old star producer sat down
with Korean Cinema Today to discuss his visions for film franchises in Korea, changes that need to be made
in the local entertainment industry, and why he wants to pay more tax.

Along with the Gods is based on the popular webtoon of
the same name. What drew you to the story?

A friend of mine recommended me to read it back
in 2011. It asks a very universal question about
death and life after death. It’s something anyone
can think about, regardless of religious belief. The
story basically suggests that everything one does
during one’s lifetime is part of a chain reaction that
continues even after death, and how important it is
to be good and just, and to cherish relationships with
others.
The fact that the film is based on a successful
webtoon demonstrated its narrative potential.
A major broadcaster also bid for the script, and
actually offered more money than us for the remake
rights. But the writer [JOO Ho-min] was more
interested in film.
Along with the Gods is among an increasing number of
local movies and TV dramas that were adapted from
existing sources such as webtoons. How do you view this
trend?

I see it as a very positive sign. The portion of
original scripts in Korea is unusually high
compared to other film industries such as Hollywood
or Japan. This is very risky from a business point
of view, especially when you consider blockbuster-

scale projects. Also, I believe in helping foster a
more creator-oriented industry. There are too many
writer-directors in Korea, and this can be a problem
because it prioritizes directing over writing, where
many filmmakers write in order to direct. We need
more professional writers, and it has been a big
priority of mine to support writers.
You've supported writers and other crew members
by pushing forth standardized contracts. How did you
become involved?

I was vice-president of the Korean Film Producers
Association for a long time until about four years
ago. Many film crew members were making less
than USD 20,000 a year, and that simply does not
make sense for commercial films. So I wanted to
help set the minimum standard, so that they would
work no more than 12 hours a day, five days a week.
I also pushed to give writers more incentive for
their work. The Korean film industry can no longer
revolve around the investors. As I said before, it
needs to become more centered on the creators.
Along with the Gods is in the fantasy genre, which has
only recently become popular in Korea.

Korea has recently seen the rise of diverse genre
films. The Wailing (2016) showed that occult films
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I want to explore this
new frontier and
show that [film franchises]
can become profit-making
tent-poles for both the winter
and summer seasons.

Along With the Gods

can do well in Korea, while Train to Busan (2016) also
showed the possibility of zombie movies. We hope that
our movie will create new tides for fantasy films, which
remain to be explored here.
One of the reasons we are able to realize the film version
of Along with the Gods now is the great leaps in local VFX
technology. Dexter is handling the VFX, and I am really
proud of the afterlife scenes that are being created. I am
excited with the prospect of showcasing a whole new level
of VFX. But technology always comes second. The power
of the narrative is first and foremost, and Along with
the Gods has stunning visuals to help tell a very strong
story. I’ll also add that moviegoers can look forward to the
music. I’ve purchased the rights to a David Bowie song,
though I can’t reveal which one just yet .

locations, sort of like The Revenant.
In addition to starring the country's A-list actors, including HA Jungwoo (Assassination ), CHA Tae-hyun (My Sassy Girl 1 & 2 ), JU Ji-hoon
(Asura : The City of Madness ) and Don LEE (Train to Busan ), the film stars
K-pop idol DOH Kyung-soo. You recently made headlines for tweeting
compliments about DOH's acting skills.

I supported the casting of DOH Kyung-soo as an actor, not as D.O.
of the K-pop group EXO. Mr. DoH is really a talented actor, as
demonstrated in the film Cart (2014). The Korean entertainment
industry is so conservative that many singer-turned-actors have
yet to be fairly criticized. I cherish him so much as an actor that
his character in Along with the Gods was named after me.
The release date for the first film has been set for December 21st, which
was announced in August. This is much earlier than the norm, which is

You‘re not new to exploring new cinematic technologies, such as

about a month or so before. This seems like a bold move.

special makeup effects in 200 Pounds Beauty or the maritime

Expectations are extremely high for the film. This does concern
me a bit, because it’s always difficult to live up to super high
hopes. However, I feel confident that Along with the Gods will
dominate the winter holiday season.
The early announcement was a declaration of sorts. It is a
warning to other players in the film industry, so that other
distributors can release their titles accordingly. It’s a gesture
targeting major distributors, challenging them to compete with
our film or to avoid it all together.

action in Marine Boy (2009). You seem to enjoy these added
challenges.

It’s definitely something that keeps me going. It’s very
important for me to introduce something new when it
comes to producing movies. The special makeup effects
in 200 Pounds Beauty and underwater scenes in Marine
Boy are prime examples, as is the fact that Warriors of the
Dawn was a rare Korean film to be fully shot in outdoor
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200 Pounds Beauty

This also seems to be in consideration of smaller, independent films.

Yes, setting our release date well in advance will greatly
help smaller indie films as well as imported titles so that
their marketing plans can be made ahead of time. It’s very
important to foster a healthy market, and major distributors
have an important role to play in that regard.
CJ Entertainment is known to have helped develop the film. Why did
you decide to go with Lotte Entertainment?

I want to emphasize that parting ways with CJ Entertainment
was not due to creative differences, but because of very realistic
concerns over the budget that I completely understand. It’s
true that we developed the film with CJ for about three to
four years. However, I insisted that the two films in the series
had to be shot simultaneously; in the long run that would help
lower the budget, such as the cost of rebuilding the set, etc. CJ
thought this was too risky; normally sequels are created after
the first film does well. Lotte, on the other hand, okayed the
idea of shooting two films at once.
You are simultaneously shooting two serial films a film franchise
for the first time in Korea. How do you think this will influence the

Marine Boy

Masquerade

and show that such projects can become profit-making tentpoles for both the winter and summer seasons.
You have worked with a number of different investor-distributors,
unlike many Korean filmmakers who tend to stick with one
company. Why is this?

When it comes to work, I think it’s important to forge ties
with the optimal partner that offers the most appropriate and
ideal conditions, rather than being drawn to personal ties as
it has long been the custom in the Korean film industry. That
is essential to the success of a film. In 2013 [after Masquerade
dominated the box office], I was known to have paid the most
tax among Korean filmmakers. I am extremely proud of this.
My goal for 2018 is to pay the most tax.
Are there plans for spinoffs of Along with the Gods ?

We are planning to do a TV series and go into production
after the second film is released next summer. I am
envisioning a seasonal series that is faithful to the original
webtoon. The broadcaster hasn’t been set yet, and I’m also
open to the idea of working with Netflix, Amazon or other
international companies.

industry?

Frankly, I am in the entertainment business to make money. I
am probably among the first generation of Korean filmmakers
that prioritizes the business side of things, compared to elder
filmmakers who had a “sacrifice all” attitude when it came
to making movies. I am here to create jobs and to help the
Korean film industry grow. As a producer, I want to design
projects that can make money. I believe that Along with the
Gods can become a milestone film that exemplifies how costs
can be saved through shooting more than one film at once. As
a more seasoned producer, I want to explore this new frontier

You will be creating a Korean remake of the Spanish thriller film
Invisible Guest . How did that come about?

I saw the film and was immediately drawn to the characters
and the surprise twists in the storyline. My heart thumped
very hard, and the tension was so intense. I became curious
about what it would look like with a Korean twist. The
original film is opening in September after its Korean
premiere at the Jeonju International Film Festival this
spring. The script will be completed soon for the remake.
By Lee Hyo-won | photographed by CHOI Sung-youl
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Dancing With Jikji

Our President

Mis-President
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5.

Bamseom Pirates Seoul Inferno

Blue Butterfly Effect

“Welcome to one of the most exciting countries in the world today.
Korea is the best place for producing documentaries: The reality here
is stranger than the fictional worlds that writers dare conceive,” joked
Director BYUN Young-joo during the 2016 Docs Port Incheon, Korea’s
most renowned documentary film festival. In fact, quite a number
of Korean film industryites have made similar remarks during the
past year, as a new state administration came into power following
the unprecedented impeachment of former President PARK Geunhye. Could there be a more interesting time and dynamic setting for
documentaries than modern-day Korea?
While narrative films in Korea struggled to outsmart this fantasylike reality, documentary producers tried to capture the distorted
social landscape as well as its forgotten values. They focused on the
controversial, hot-button issues but their approach to those subjects
seems rather private and covert—a noteworthy trend in the recent
South Korean documentary field. In addition to capturing current
events and issues with biting criticism, documentary filmmakers also
experimented with form and perspectives.
The first evident example of this trend is Director LEE Chang-jae’s
Our President , which attracted 1.85 million admissions—a blockbuster
performance for indie films in Korea—after its release in May. This
film depicts the miraculous victory of the late President ROH Moohyun during the primary election of the Millennium Democratic Party
(MDP), after he had repeatedly failed to be elected as assemblyman
and mayor. He began the race with the lowest rating at two percent
but managed to become a presidential candidate against all odds. The
director details this story like a heroic epic. Tearjerker interviews
are inserted here and there throughout the film (including one by
incumbent President Moon Jae-in), which testify to how humane the
late president was.
In other words, the film stimulates people’s aspiration for politics
espousing reconciliation and compassion. The film spotlights these old
values that are lacking in Korean society and this attempt succeeding
in creating a breakthrough that allowed a Korean documentary
to be widely consumed by the general public. This tells why this
documentary deserves our attention.
Contrary to Our President , which paid attention to the near-mythical
success of a politician, Mis-President directed by KIM Jae-hwan
presents how a prominent political family can be idolized. It was
praised as being “the most controversial documentary of 2017” when
it premiered at the Jeonju International Film Festival (JIFF) in April.
The film closely examines the lives of the followers of the former
impeached President PARK Geun-hye and dives deeper to figure out
why she and her late father, former President PARK Chung-hee, have
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been virtually worshipped by the older generation.
The director sheds light on a group called ‘Parksamo,’
a Korean abbreviation for a group who loves President
PARK Geun-hye. Members of this group enshrine
every word from her and her father, as if practicing
ancient rituals. One farmer dresses up neatly every
morning to bow to a picture of PARK Chung-hee.
Another ardent fan carries a photo of PARK and his
wife YUK Young-su in his wallet. “During the time of
PARK Chung-hee’s leadership, these people were young
and influential and they do not want to see those days
fade away and become meaningless,” explained the
director.
The success of the two documentaries demonstrates
how politics is an inspiring subject matter for Korean
documentary filmmakers. Koreans’ aspiration for
social change has resulted in a nostalgic craving
for their ‘heydays’ and these names of the past. Our
President and Mis-President are biting trend-catchers
in this regard.
Some filmmakers investigate the paradoxes and taboos
that exist in Korean society from the perspective
of the younger generation. A prime example is
Bamseom Pirates Seoul Inferno by JUNG Yoonsuk which has traveled widely across the world, from
the International Film Festival Rotterdam and the
Marseille International Festival of Documentary Film
to the BFI London Film Festival and the New York
Asian Film Festival, among others.
The film spotlights the namesake punk band Bamseon
Pirates (JANG Sung-kun and KWon Yong-man),
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which sings satirical criticisms on various social
issues including the life of irregular workers, youth
unemployment, and the establishment of a naval base
on Jeju Island. The latter half of the film focuses on
how band manager PARK Jung-guen is arrested
for violation of the National Security Law after
lampooning North Korea on his social network page.
“What has happened to freedom of expression?” the
film seems to ask.
Bamseom Pirates Seoul Inferno ’s unique format also
sets it apart from others. From time to time, the
director covers the screen with red letters in a tacky
font against the background of the band’s daring, albeit
noisy, rhythm. These eye-catching, ruddy words not
only serve as a kind interpreter for the band’s almost
inaudible lyrics but are also used as a mirror that
reflects the band’s trajectory for self-criticism.
The movie is a music documentary in nature, but it
is all about ‘language’ in the end. Numerous ‘words’
hovering around the screen, including the band’s
provocative comments to the audience before the
performance and the red letters like those often
used in North Korean TV programs, manifest the
changing attitude of the younger generation who seek
to surmount the taboos in Korean society with the
power of language. The so-called ‘386 Generation (those
who were born in the 1960s, spent their college years
in the 1980s, and were in their 30s during the 1990s)’
often stigmatizes today's youths as being politically
indifferent and socially lethargic, and this stereotype
is overturned in this rebellious and provocative film.

From left, scenes from Our President, Mis-President, Bamseom Pirates Seoul Inferno, Dancing With Jikji and Blue Butterfly Effect

It also successfully offers a new perspective on how
today’s Korean youths perceive society.
PARK Moon-chil’s Blue Butterfly Effect, which
competed at the Jeonju International Film Festival,
heralds the return of investigative journalism-style
documentaries that move swiftly to cover ongoing
issues. In July 2016, the Ministry of National Defense
announced plans to deploy a U.S. missile defense
system, THAAD (Terminal High Altitude Area
Defense), and citizens consecutively carry out a string
of peaceful protests. The subjects of this documentary
are particularly interesting, as they are ordinary
mothers living in Seongju, where THAAD is to be
deployed. They initiate an “enlightenment movement”
to call the villagers together and spread the latest
information, in an effort to secure a safe environment
for their children. Mothers are usually not associated
with protests, but their collective presence strongly
resonates with viewers. Also, it suggests the new
possibility of social networks. A total 1,318 villagers
talk and share information on a group messenger
application, and this evidences the possibilities of the
new communication venue, a novel platform inside a
smartphone.
These four much-talked documentaries clearly suggest
one thing: Korean society is craving for a change.
Korean documentaries once preferred to sketch a life of
an individual or a given topic at the microscopic level
in the past, but they are working hard to draw a bigger
picture of their subject matters
In this respect, it is also worth mentioning Dancing

with Jikji , co-directed by WOO Kwang-hoon and
Canadian filmmaker David Redman and executiveproduced by esteemed Korean filmmaker Chung
Ji-young (Unbowed , National Security ). In the film,
Redman comes across the world’s oldest book printed
with movable metal type, Jikji, during his sojourn
in France as a student. He then travels across five
European countries to track down traces of this old
metal type technology. The story may have sounded
banal if it had been narrated from a Korean’s
perspective, but it is actually quite intriguing as it
is told by an outsider. The two directors, moreover,
opt to film the piece like a road movie that makes
historical questions personally engaging. Powered by
impressively meticulous interviews, the film challenges
the widely held belief that Johannes Gutenberg
independently invented the movable-type printing
technology. But the film quickly distances itself from
making “Whig historian” conclusions and asks more
personal, yet universal, questions about the journey.
Their determined attitude shows that social
injustices or questionable notions of history will
not be overlooked or intentionally ignored anymore.
Nonetheless, these five films tell the stories before
the inauguration of a new administration, which
undoubtedly sets the stage for more questions and
issues worth documenting. One thing that remains
clear. For some time, documentary filmmakers won’t
be able to find a more exciting country than Korea to
find inspiration for their work.
By CHANG Yeongyeop
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UPCOMING FILMS

Must-see

23 Korean Films in F/W 2017-2018
Glass Garden
117 min | Mystery, Fantasy
DIRECTOR SHIN Su-won
CAST MOON Geun-young, KIM Tae-hun, SUH Tai-wha
RELEASE DATE October 25, 2017
CONTACT Finecut Tel +82 2 569 8777
Fax +82 2 569 6662 Email cineinfo@finecut.co.kr

In 1895, Japanese assassins infiltrate the royal palace of Joseon Korea (1392-1910)
and brutally murder the empress. A vengeful young man named Kim Changsoo
beats and kills an armed Japanese “ronin” (masterless samurai) and is sentenced
to death. Prison life proves to be tough for Changsoo, who resentfully looks down
upon his inmates.
However, he eventually learns that many of the prisoners had been unfairly
convicted out of impoverishment or ignorance. He begins to teach them how to read
and write so that they could clear their charges, and he becomes a symbol of hope.
But one day, Changsoo and his fellow inmates are assigned to a large Japanese
construction site, where nothing but an ordeal worse than death awaits them.
This feature debut film by LEE Won-tae is based on a true story of a man who
survives to become part of Korea’s history. The film brings together a star-studded
cast including CHO Jin-woong (The Handmaiden, 2016), SONG Seung-hun
(Obsessed, 2014) and JEONG Man-sik (Asura : The City of Madness, 2016).

Acclaimed independent filmmaker
SHIN Su-won returns with her fourth
feature, which is the opening film
of this year’s Busan International
Film Festival. She blazing a trail on
the global festival circuit with edgy
arthouse thrillers Pluto (2013), which
was invited to the Berlin Film Festival,
and 2015’s Madonna , which premiered
at the Cannes Film Festival.
Glass Garden unites SHIN for the first
time with actress MOON Geun-young.
MOON plays Ph.D. student Jaeyeon, who, in spite of a disability, is
a brilliant researcher with a rare
connection to nature. Betrayed by her
two-faced colleague and lover, she turns
her back on the world and hides deep in
a forest, leading a lonely life in a glass
garden. Meanwhile, novelist Ji-hoon
(KIM Tae-hun) becomes fascinated
with Jae-yeon and tries to grow close
with her, despite her cold attitude. He
begins to write a novel inspired by her,
called ‘The Glass Garden.’ She slowly
allows herself to open up to him. On
the other hand, he comes to realize that
a strange thing is taking place in the
garden and in his confusion makes an
irreparable mistake.

by LEE Hyo-won

by Pierce Conran

Man of Will
114 min | Drama
DIRECTOR LEE Won-tae CAST CHO Jin-woong, SONG Seung-heon, JEONG Man-sik, JUNG Jin-young
RELEASE DATE October 19, 2017 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662 Email cineinfo@finecut.co.kr
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Blackened Heart
TBD | Crime, Drama
DIRECTOR JUNG Ji-woo
CAST CHOI Min-sik, PARK Shin-hye, RYU Jun-yeol
CONTACT CJ Entertainment
RELEASE DATE November 2017
CONTACT CJ Entertainment
Tel +82 2 371 8147 Email filmsales@cj.net

The Discloser
RV: Resurrected Victims

TBD | Drama, Military
DIRECTOR HONG Ki-seon
CAST KIM Sang-kyung, KIM Ok-vin
RELEASE DATE November 2017
CONTACT Little Big Pictures
Tel +82 70 8898 0607 Email jamies@little-big.co.kr

Tae-san is a man who has it all—
wealth, power and love. His picture
perfect life, however, is shattered when
his fiancée, the popular singer Yuna, is murdered. His daughter Mi-ra
is singled out as the primary suspect,
but she is incapable of remembering
anything that happened on the day Yuna died. Convinced that his daughter
is innocent, Tae-san employs a young
lawyer whom he trusts will absolve
Mi-ra of her conviction. A legal battle
ensues over the fateful seven hours that
Mi-ra cannot recall, but things take a
surprising twist when it is revealed that
Dong-myeong, a diehard fan of Yu-na,
possesses video surveillance footage.
Director JUNG Ji-woo has a wideranging array of films under his belt
from the critically acclaimed indie teen
drama Fourth Place (2015) to literary
melodrama Eungyo (2012) . Iconic actor
CHOI Min-sik ( Lucy, 2014) takes on
the lead opposite two of Korea’s most
noted young actors, PARK Shin-hye
(The Beauty Inside , 2015) and RYU
Jun-yeol (A Taxi Driver ).

A district attorney obsesses over the
murder of his mother and is determined
to find her killer. To his surprise, she
appears before him as if nothing had
happened—except she rushes at him
with a knife. Later he learns that
the government has been covering up
the so-called ‘Resurrected Victims
Phenomenon,’ where murder victims
return to avenge themselves. This puts
the attorney right in the crosshairs as
the prime suspect in his own mother’s
death.
Friend director KWAK Kyung-taek
returns with his 13th project, the
supernatural mystery-drama RV:
Resurrected Victims , which features
Gangnam Blues (2014) star KIM Raewon and KIM Hae-sook of The Thieves
(2012) as the son and mother pair who
find themselves at odds with each other.

Following a promotion to the Defense
Logistics Services Center, Deputy Chief
of Staff Dae-sik turns down an air force
pilot’s request for an examination of his
plane’s parts, which he maintains come
from unlicensed manufacturers. A few
days later, the pilot and his aircraft
suddenly crash, leaving him in a coma.
An investigation concludes that the
accident was due to human error but
Dae-sik feels there is more to the story
and begins his own investigation to
uncover what really happened.
The Discloser is a posthumous work
by Where the Truth Lies (2009)
director HONG Ki-seon, who passed
away of a heart attack three days
after completing production. The film
debuted at the Bucheon International
Fantastic Film Festival this past
summer and features KIM Sang-kyung
of Memories of Murder (2003) and The
Villainess herself, KIM Ok-vin.

By LEE Hyo-won

By Pierce Conran

by Pierce Conran

91 min | Supernatural Drama
DIRECTOR KWAK Kyung-taek
CAST KIM Rae-won, KIM Hae-sook
RELEASE DATE October 12, 2017 CONTACT Showbox
Tel +82 2 3218 5640 Fax +82 2 3444 6688
Email sales@showbox.co.kr
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The Bros
TBD | Comedy, Drama
DIRECTOR CHANG You-jeong CAST Don LEE. LEE Dong-hwi
RELEASE DATE Fall/Winter 2017
CONTACT Contents Panda/NEW
Tel +82 2 3490 9336 Fax +82 2 515 1055
Email sales@its-new.co.kr

Along with the Gods:
The Two Worlds
TBD | Fantasy, Drama
DIRECTOR KIM Yong-hwa
CAST HA Jung-woo, CHA Tae-hyun, JU Ji-hoon, LEE Jung-jae
RELEASE DATE December 20, 2017
CONTACT Lotte Entertainment
Tel +82 2 3470 3540 Fax +82 2 3470 3549
Email international@lotte.net

The Swindlers

Seok-bong a penniless history teacher
had long been estranged from his
younger brother Joo-bong, a promising
businessman. A long overdue family
reunion takes place for their father’s
funeral at their hometown of Andong. It
soon becomes clear, however, that Seokbong is only after the valuable relics left
behind in the house while Joo-bong is
preoccupied with winning his company’s
bid for a highway construction project
in Andong. One day, the two brothers
accidentally hit a woman named Aurora
with their car. Aurora starts suffering
from memory loss after the accident. As
time goes by, the two brothers uncover
secrets about their family through this
mysterious woman.
CHANG You-jeong, who has previously
directed such comedies as Finding Mr.
Destiny (2010), returns to the genre with
this upcoming film. The Bros is among
six films that popular actor Don LEE
(a.k.a. MA Dong-seok; ) is taking part in
this year alone, alongside the upcoming
blockbuster Along with the Gods .

Korea’s first film project to be conceived
as a franchise from the beginning, the
two-part feature Along with the Gods
was simultaneously shot to be released
over two years. The first film, Along
with the Gods: The Two Worlds , will hit
screens this winter before the second
title, Along with the Gods: The Last 49
Days, is released in summer 2018.
Based on the smash-hit “webtoon”
(comic strips published online) of the
same name, the fantasy film follows
the afterlife journey of Ja-hong, a
firefighter who dies unexpectedly. Three
“afterlife guardians” guide him to the
underworld. In order to reincarnate, he
must pass seven trials over a period of
49 days in order to prove that he has
led an innocent human life.
The serial made headlines for bringing
together an A-list cast including HA
Jung-woo (Tunnel, 2016), CHA Taehyun (Slow Video, 2014) and JU Jihoon (Asura : The City of Madness ). 

A con man makes away with billions
of dollars before disappearing and
being reported dead overseas. When
word spreads that he is still alive, a
greedy prosecutor, who had some shady
dealings with the man, puts together
a crack team of swindlers to track him
down. They discover another talented
hustler is also after him and always a
step ahead of them. The two decide to
team up, but each have very different
motives for tracking down the criminal.
The Swindlers marks the debut
of JANG Chang-won, a long-time
assistant director for LEE Joon-ik.
The project brings together the star
wattage of HYUN Bin, coming off the
Lunar New Year smash Confidential
Assignment and YOO Ji-tae, forever
known to audiences as the villain of
PARK Chan-wook’s Oldboy (2003). 

By LEE Hyo-won

By LEE Hyo-won

By Pierce Conran
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TBD | Crime, Drama
DIRECTOR JANG Chang-won CAST HYUN Bin, YOO Ji-tae
RELEASE DATE November, 2017
CONTACT Showbox Tel +82 2 3218 5640
Fax +82 2 3444 6688 Email sales@showbox.co.kr

The Chase
TBD | Crime, Thriller
DIRECTOR KIM Hong-sun
CAST BAEK Yoon-sik, SUNG Dong-il
RELEASE DATE Winter 2017
CONTACT Contents Panda/NEW
Tel +82 2 3490 9336 Fax +82 2 515 1055
Email sales@its-new.co.kr

Room No.7

Steel Rain

TBD | Thriller, Black Comedy DIRECTOR LEE Yong-seung

TBD | Spy, Action
DIRECTOR YANG Woo-seok
CAST JUNG Woo-sung, KWAK Do-won
RELEASE DATE Fall/Winter 2017
CONTACT Contents Panda/NEW
Tel +82 2 3490 9336 Fax +82 2 515 1055
Email sales@its-new.co.kr

CAST SHIN Ha-kyun, DOH Kyung-soo
RELEASE DATE Fall/Winter 2017
CONTACT Lotte Entertainment
Tel +82 2 3470 3540 Fax +82 2 3470 3549
Email international@lotte.net

Filmmaker KIM Hong-sun’s films
have always been set in the midst of
crimes from a criminal’s point-of-view.
Traffickers (2012) dissected the human
organ trafficking business, little-known
to the public, while the protagonists
of The Con Artists (2014) were theft
experts typical of caper films. But for
the first time in The Chase , the story
is told from the viewpoint of those in
pursuit of uncovering crime, yet by main
characters atypical of genre conventions.
Deok-su (BAEK Yoon-sik) is a grumpy
landlord of a small apartment block
in Ari-dong who always pushes the
tenants to pay their overdue rent. One
day, people in the town, especially
the elderly, go missing one by one and
are eventually found dead. Though
the whole town is threatened by a
mysterious serial killer, nobody, not
even the police, has a clue who the
criminal is. Then, old ex-detective
Pyung-dal (SUNG Dong-il) suddenly
appears and asks Deok-su for help,
saying they can catch the murderer
together as he thinks there is already
someone suspicious.

Tae-jung, the part-time worker of a DVD
room, a private room given to customers
to view DVDs, hides a shipment of drugs
in room No. 7 in exchange for wiping off
his debt. One day, Tae-jung goes back
to the room to retrieve the drugs for
the dealer but realizes that the door is
completely locked down by his employer,
who also has secretly hidden a dead
body inside. A dangerous battle of wits
ensues between a man who must lock
away the secret behind the door of room
No. 7, and another, who must go inside.
This is the commercial feature debut
of LEE Yong-seung, who swept awards
at the Hong Kong International Film
Festival and the Wildflower Film
Awards in Korea with 10 minutes
(2014). As a continuation of his candid
depiction of the discrimination and
conflict between regular and non-regular
employees in his previous work, this film
employs genre conventions to explore the
reality of individual proprietors of Korea.
The owner of a DVD room, Doo-shik, is
played by SHIN Ha-kyun, and boyband
EXO member, DOH Kyung-soo (Cart,
2014), is cast as the part-time worker.

UHM Cheol-woo, a former North Korean
National Security agent, escapes to South
Korea with the No. 1 of North Korea
who has been injured due to a coup by
hardliners against North Korea. One day,
UHM comes across KWAK Cheol-woo,
an acting chief of foreign security affairs
of the Blue House and they realize they
have to cooperate and proceed with a
dangerous secret spy mission in order to
prevent a Korean war.
YANG Woo-suk, director of The Attorney
(2013), this time portrays South-North
Korean relations. The film is based on
the original serial webtoon of the same
title created by the filmmaker himself,
whose story was set in 2013 during the
60th anniversary of the Korean Peninsula’s
ceasefire agreement. Actor KWAK Dowon who played a security officer in The
Attorney (2013) is cast again as the film’s
main character, while actor JUNG Woosung of Asura: The City of Madness
(2016) and The King (2016) takes up the
challenge of playing a North Korean agent.
The film’s title, “Steel Rain” is a clever
interpretation of the Chinese characters in
both protagonists’ names, ‘Cheol-woo’. 

By CHO Meanjun
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GONJIAM:
HAUNTED ASYLUM

SNATCH UP

119 min | Horror
DIRECTOR JUNG Bum-shik
CAST MUN Ye-won, PARK Ji-hyun, PARK Sung-hun, OH
Ah-yeon, YOO Je-yoon, LEE Seung-wook, WI Ha-jun
RELEASE DATE Winter 2017 CONTACT Showbox
Tel +82 2 3218 5640 Fax +82 2 3444 6688
Email sales@showbox.co.kr

TBD | Action, Comedy
DIRECTOR HER Joon-hyung
CAST KIM Moo-yul, PARK Hee-soon, LEE Kyoungyoung, OH Jung-se
RELEASE DATE January 2018
CONTACT Little Big Pictures
Tel +82 70 8898 0607
Email jamies@little-big.co.kr

The Gonjiam Psychiatric Hospital
has been called “one of the 7 freakiest
places on the planet” by CNN, due to
mysterious patient deaths that forced
the establishment to close its doors
in the 1990s. An internet show team
decides to tackle the famous haunted
location for their latest episode and
strap themselves up with cameras and
gear as they investigate the location
in a live stream. Keen to attract more
viewers, the host pulls a few tricks on
his colleagues, but not all of the freaky
occurrences are of his doing.
One half of the directing duo behind
Epitaph (2007), filmmaker JUNG Bumshik returns to horror with Gonjiam:
Haunted Asylum , made in the same
found-footage style as fellow Korean
chillers The Haunted House Project
(2010) and Hide-and-Never Seek (2016).
The low-budget project assembles a cast
of unknown talents.

A golf bag filled with money and a
gun consumes the lives of seven men
from different walks of life when
they exchange hands during one
long, fateful and eventful day. The
usual gangsters, killers and cops are
joined by colorful characters such
as a delivery man and unemployed
man, who each have their own
reasons for getting their hands on
the cash and/or weapon. All seven
cross paths in unexpected ways as
tension mounts throughout the day,
with the money slipping in and out
of people’s grasps.
Snatch Up features a veritable who’s
who of Korea’s talented and veteran
supporting players, including PARK
Hee-soon (V.I.P. ), LEE Kyoung-young
(The Battleship Island ), OH Jung-se
(How to Use Guys with Secret Tips ),
KIM Moo-yul (Eungyo ) and LIM
Won-hee (Dachimawa Lee ).

By Pierce Conran

By Pierce Conran
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HOME
102 min | Drama
DIRECTOR KIM Jong-woo
CAST LEE Hyo-jye, HEO Joon-seok, LIM Tae-poong,
KIM Ha-na
RELEASE DATE 2018 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662
Email cineinfo@finecut.co.kr

Director KIM Jong-woo’s debut
feature premieres at this year’s Busan
International Film Festival. Frequently
left home alone by his working mother,
12-year-old Jun-ho takes good care of
Sung-ho, his seven-year-old half-brother
from a different father. One day, his
mother gets into a car accident and Junho ends up living at the home of Sungho’s father. Sung-ho’s stepmother had
also gotten into an accident on the same
day as Jun-ho’s mother and has also
fallen unconscious. Warmly received
by Sung-ho’s father and half-sister Jiyoung, Jun-ho grows comfortable at his
new home. But the young boy knows
that he would have to leave as soon as
Ji-young’s mother gains consciousness.
To make matters worse, Jun-ho’s mother
dies and he soon spots the toes of Jiyoung’s mother moving.
By LEE Hyo-won

WRETCHES

HUMAN, SPACE, TIME
AND HUMAN

Five people live under the same roof
but each is being pulled in a different
direction. Patriarch Chul-goo has
lost his mojo after being summarily
dismissed from his job. His wife Misoo was compelled to do some volunteer
work and is falling for another
volunteer. Grandfather Soon-dol is a
staunch anti-Communist unafraid to
voice his sentiment on the streets, and
uncle Seung-ju, whose dreams of being
a cartoonists amounted to nothing,
takes on a shady new job. In front of
all of them is daughter Seung-hee, who
tries to make sense of this confused
mess when everyone winds up at the
same protest.
The debut of director KIM Jin-tae, A
Field Day premiered in competition at
the Jeonju International Film Festival
last year and features Train to Busan
(2016) star KIM Soo-an as the daughter
at the heart of the family.

TBD | Crime, Drama
DIRECTOR KIM Baek-jun
CAST LEE Won-geun, LEE I-gyeong
RELEASE DATE February 2018
CONTACT Little Big Pictures
Tel +82 70 8898 0607
Email jamies@little-big.co.kr

TBD | Drama
DIRECTOR KIM Ki-duk
CAST Mina FUJII, JANG Keun-suk, AHN Sung-ki, LEE Sungjae, RYOO Seung-bum, Joe ODAGIRI
RELEASE DATE 2018 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662
Email cineinfo@finecut.co.kr

Jae-Young is a student who is
constantly harassed by his high
school’s top dog Yong-gyu. When the
bully winds up hospitalized, Jae-young
feels relief but his comfort is shortlived, as another student named Hoon
takes over the place of his tormentor
and the harassment continues. Worse
still, Hoon has taken a liking to his
friend Yeri, who is the spitting image
of Bo-kyung, the girlfriend of the now
bed-ridden Yong-gyu. Jae-young must
protect his friend but he begins to
falter when Hoon comes to him with a
tempting proposition.
Wretches is the third feature work
by indie filmmaker KIM Baek-jun
(Farewell, 2011). Promising new star
LEE Won-geun of In Between Seasons
(2016) and KIM Ki-duk’s The Net (2016)
co-stars in the film.

In his 23rd feature, Venice Golden
Lion-winning director KIM Ki-duk
(Pieta ) presents a story about a group
of people who wake up one morning to
find themselves inside a warship. They
discover that the sea has vanished on
Earth and that their ship is floating
in the air. Oblivious of where they are
and whether they could ever escape, the
sojourners grow increasingly anxious.
“I’ve been wanting to make a film about
human beings from the viewpoint of
nature. The human race has survived
on humans, and it will continue to do
so,” said the maverick auteur.
The film brings together a cast of
international stars, from Korean
veteran actor AHN Sung-ki and panAsian pop star JANG Keun-suk to
Japanese icon Joe ODAGIRI and screen
star Mina FUJII.

By Pierce Conran

By Pierce Conran

By LEE Hyo-won

A FIELD DAY
TBD | Drama, Family
DIRECTOR KIM Jin-tae CAST KIM Su-an
RELEASE DATE February 2018
CONTACT Little Big Pictures Tel +82 70 8898 0607
Email jamies@little-big.co.kr
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MOTHERS

AGE OF THE REBELLION

119 min | Drama
DIRECTOR LEE Dong-eun
CAST LIM Soo-jung, YOON Chan-yeong
RELEASE DATE 2018 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662
Email cineinfo@finecut.co.kr

TBD | Period, Drama
DIRECTOR CHO Keun-hyun
CAST JUNG Woo, KIM Joo-hyuk, JUNG Jin-young
RELEASE DATE 2018 CONTACT Lotte Entertainment
Tel +82 2 3470 3540 Fax +82 2 3470 3549
Email international@lotte.net

Two years after losing her husband
in an accident, 32-year-old Hyo-jin
is asked whether she might let the
16-year-old son of her late partner
live with her, after his grandmother
develops dementia. She reluctantly
agrees and tries to grow close to him.
However, he keeps his guard up as
he tries to track down his biological
mother. Hyo-jin had been led to
understand that the boy’s mother had
died, but perhaps there’s more to the
story than she knows.
LIM Soo-jung of All About My Wife
(2012) takes on the leading role in
Mothers , the sophomore project
from director LEE Dong-eun who
debuted with the Myung Films Lab
project In Between Seasons (2016) at
the Busan International Film Festival
last year, where it earned the
KNN Award.

Citizens of the Joseon Dynasty (13921910), seeking respite from their
despair, turn a satirical street play
into a hit. The play’s prophesizes ‘a
new leader to save the world’ in a story
that pokes fun at the ruling classes.
Heungbu, the play’s author, becomes
famous around the country, and he
soon finds himself being tracked down
both by the government and by a
rebellion leader who wants to use his
name.
Age of the Rebellion , which
reinterprets the famous Korean folk
tale ‘Heungbu and Nolbu’, is the latest
work from prolific filmmaker CHO
Keun-hyun, who debuted with the
2012 Gwangju massacre action drama
26 Years . JUNG Woo (The Himalayas,
2015) and busy actor KIM Joo-hyuk
(Confidential Assignment ) star in the
project.

Park Hwa-young is an 18-year-old girl
who lives alone in her home, a place
where several freeloaders hang out
to get drunk and have sex. They call
her “mama”, but she is always kept at
arm’s length as they refuse to let her
join their clique—all except for Mijeong, a wannabe actress who is seen
as the queen of the group thanks to her
relationship with Young-je, the high
school hot shot troublemaker. Youngje disapproves of her friendship with
Hwa-young, and the two can only meet
at her home. Mi-jeong then asks Hwayoung to be her mother but, much as
she tries to fulfill that role, Young-je’s
rage threatens their relationship, which
further isolates Hwa-young.
Park Hwa-young is a new independent
project from the Myung Films Lab. 

By Pierce Conran
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PARK HWA-YOUNG
110 min | Drama
DIRECTOR LEE Hwan
CAST KIM Gahee, KANG Minah, LEE Jaekyoon
RELEASE DATE 2018 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662
Email cineinfo@finecut.co.kr

SONG Kang-ho

YOO Hai-jin

DRUG KING (w/t)

LOVESTLING (w/t)

TRUE FICTION

TBD | Crime, Drama
DIRECTOR WOO Min-ho CAST SONG Kang-ho, JO Jungsuk, BAE Doo-na
RELEASE DATE 2018 CONTACT Showbox
Tel +82 2 3218 5640 Fax +82 2 3444 6688
Email sales@showbox.co.kr

TBD | Comedy, Drama
DIRECTOR KIM Dae-woong CAST YOO Hai-jin, KIM Minjae, LEE Sung-kyung
RELEASE DATE 2018 CONTACT Lotte Entertainment
Tel +82 2 3470 3540 Fax +82 2 3470 3549 Email
international@lotte.net

TBD | Suspense, Thriller
DIRECTOR KIM Jin Mook
CAST JI Hyun Woo, OH Man Seok, LEE Eun Woo
RELEASE DATE 2018 CONTACT Finecut
Tel +82 2 569 8777 Fax +82 2 569 6662
Email cineinfo@finecut.co.kr

A drug dealer rises up the underworld
ranks in the southern port city of
Busan during the 1970s. His actions
cause enormous ripples that rush
through Korean society until a
determined prosecutor seeks to take
him down. Also in on the action is a
powerful female lobbyist.
After scoring box-office gold with his
corruption thriller Inside Men (2015),
WOO Min-ho will be looking to shake
up the charts once more early next year
with the gangland thriller Drug King .
Coming off the 12 million viewer hit A
Taxi Driver this summer, SONG Kangho, along with BAE Doo-na of Sense8
and JO Jung-suk (My Annoying
Brother, 2016), should had plenty of
firepower to the film’s commercial
chances as the film’s titular character.

In order to please his widowed father,
Sung-woong dedicates himself to
becoming a national wrestler despite
having no personal interest in the
sport. Gui-bo doesn’t understand
his own son’s desires and sacrifices
everything to help him fulfill his
“wish” to be a wrestler. Things grow
even more complicated when, one day,
Sung-woong’s love interest confesses
to him that she has feelings for his
father. Now, both men wrestle for the
same reason—love.
YOO Hae-jin is coming off a run of hits
that includes A Taxi Driver , Luck-Key
(2015) and Veteran (2014), and stars as
the father in this debut comedy-drama
from director KIM Dae-woong. The
role of his son falls to new star KIM
Min-jae.

Kyung-suk hopes to become mayor,
which may likely happen thanks to the
powerful connections of his father-in-law,
a three-term congressman. He decides
to head to a cottage in the countryside
to hide his father-in-law’s illicit funds
and brings his mistress along with him.
When they arrive they meet Soo-tae, who
claims to be a groundskeeper. Before
long, Kyung-suk is framed for drunk
driving and theft and gets involved in a
hit-and-run. He tries to flee but Soon-tae
approaches him and seems to know a lot
about his private life.
True Fiction marks the directorial debut
of KIM Jin Mook and features JI Hyun
Woo (Attack the Gas Station 2, 2009) and
OH Man-seok (Detour, 2016), alongside
frequent KIM Ki-duk collaborator LEE
Eun-woo (Moebius, 2013).

By Pierce Conran
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LOcation

Four State-of-the-Art Studios in Korea

The Birth Places of Roaring Currents, Assassination and The Handmaiden

KOFIC Namyangju Studios
Located to the east of Seoul in Gyeonggi
Province, the KOFIC (Korean Film Council)
Namyangju studio is one of Asia’s biggest
studio facilities, covering an area of 1,323,113
square meters. Its sheer size as well as the
large number of individual studio sets—six
indoor ones in total—mean that several largescale sets can be built and installed at once,
maximizing time and space efficiency during
filming. It boasts state-of-the-art sound-editing
suites and recording studios, as well as a digital
computer graphics facilities manned by some of
Korea’s most highly-skilled technicians in their
respective fields. The studios also have outdoor
sets surrounded by rural scenery.
Namyangju also has a museum charting the
history of the Korean film industry since the
beginning of the 20th century, when cinema
was first introduced under Japanese colonial

rule (1910-45). Many landmark Korean movies were filmed in the
Namyangju Studios, including PARK Chan-wook’s Joint Security Area/
JSA (2000), IM Kwon-taek’s Chihwaseon (2002) and KANG Je-kyu’s
TaeGukGi: Brotherhood of War (2004). The sets for these movies were
not taken down after filming and they now form part of the film history
museum. The JSA set, a life-like replica of the actual Joint Security
Area between the two Koreas, where tense meetings have been held
between the two sides, is a popular tourist destination.

DIMA Studio Complex

Situated in Anseong, Gyeonggi Province,
the DIMA Studio Complex is housed within
Dong Ah Institute of Media and Arts (DIMA). Featuring the biggest
single studio in the country (1,824 square meters), the complex also has
several mid- to small-sized studios, make-up rooms and a carpentry
workshop, as well as accommodation and cafeteria areas for film
crews. Other special features include wire hooks for special effects
filming, mobile baton control consoles, motor hoists and indoor water
faucets for raining scenes. Films shot here include CHOI Dong-hoon’s
period actioner Assassination (2015), PARK Chan-wook’s 2016 Cannes
competition title The Handmaiden and KIM Seong-hoon’s disaster film
Tunnel (2016). Directors PARK and KWAK Kyung-taek occasionally
give classes here as special guest lecturers.

64 KOREAN CINEMA TODAY

Goyang Aqua Studio

Busan Cinema Studios
Situated by Haeundae Beach in Busan, the host city of
the Busan International Film Festival (BIFF), the Busan
Cinema Studios is one of the largest filming facilities in Asia
measuring at 23,946.98 square meters. Housing the biggest
sound stage in the country, it is also equipped with soundproof and sound insulation functions. Also featured are
special effects facilities as well as a wide Chroma Key studio
for TV dramas, commercials and music videos. There are the
most up-to-date facilities for wire action and an advanced
water supply and drainage canal system for water-related
special effects. Its one-stop service for location scouting and
equipment rental services make it a convenient place to
film. The studios also feature fully-equipped carpentry room
and storage warehouse space with ample room to store set
materials in between shoots. The proximity to the Busan
Post-Production Studio has made the venue popular among
film crews.
In September, the Busan Metropolitan Government
announced plans to revamp the studios by adopting “cinema
robotics” by 2020. The city plans to add the latest robotic
technology to the studios as part of a KRW 6-billion project.
Robotics in filming utilizes the same technology which
controls robot arms in car manufacturing, as it allows for an
unmanned display control system. Such technology was used
in several Hollywood blockbusters including Gravity (2013)
and Wonder Woman . Korean films using such technology
were Assassination (2015) and this summer’s The Battleship
Island . Experts say cinema robotics will reduce the number
of errors in compositions with computer graphics and cut
down on production time by up to 30 percent.

Since opening in June 2011, the Goyang
Aqua Studio has become a hot place to film
blockbuster disaster films and TV dramas.
Thanks to its advanced special effects
facilities, it has gained the reputation as the
place to shoot water scenes, battle scenes as
well as ship and vehicle accidents.
Not surprisingly, some of Korea’s landmark
maritime films were shot here, including
KIM Han-Min’s Roaring Currents (2014),
the highest grossing and most watched film
in Korean box-office history. The historical
actioner is known for realistically reviving
an epic 16th-century maritime battle in
which 13 Korean battleships defeated a
Japanese fleet of 133 vessels.
Situated in Goyang, Gyeonggi Province,
near the Incheon International Airport and
Gimpo International Airport, its proximity
to many of Korea’s broadcasting and
multimedia companies in Paju, Gyeonggi
Province, and Sangam DMC in Seoul
means a greater level of convenience for film
crews.
By Nemo KIM

www.koreanfilm.or.kr 65

Actor/Actress

More Than a Child Actor
Two Actresses Stealing the Show

International Film Festival in 2014.
Though there are a number of child actors
out there, there is an effortless ease as well
as and magnetism about her performance
that singles KIM out. In 2014’s Mad Sad
Bad , one of Korea’s first 3D film projects,
she brings weight and girth as the leading
lady in KIM Tae-yong’s critically acclaimed
story about a child who tries to abandon her little
brother.
“She is a genius,” director RYOO Seung-wan has repeatedly told
local media about working with the actress on this summer’s
mega-budget period actioner The Battleship Island , where KIM
plays the daughter of a forced laborer trying to escape a warstricken island during the Japanese colonial period (1910-45).
“I’ve never seen a child actor like Su-an. She doesn’t try too
hard.”
In both The Battleship Island and Train to Busan , KIM
features as the daughter of lead characters that are struggling
to survive, played by acclaimed actor HWANG Jung-min and
heartthrob GONG Yoo, respectively. Though the pre-teen
appears opposite such charismatic actors, KIM commands a
screen presence as equals. She is more than a sobbing child
that is necessary to push forth the narrative. KIM’s carefully
measured performances are integral to depticing two very
different father-and-daughter relationships: one full of humorous
and affectionate bickering between a sassy and precocious child
and her goofy dad, and the other marked by awkward tensions
between a sullen pre-teen and a distant, workaholic patriarch.
“I can clearly see her grow into a solid actor. But even if Su-an
decides to stop acting and pursues a different career, she will
be remembered as a gem of an actor,” RYOO has also said about
the actress, and one can only hope she will continue to stay on
track to becoming a seasoned actress.

KIM
Su-an

KIM Su-an was only five when she burst onto the big
screen, through director PARK Heung-sik’s portion of the
2011 omnibus film I’m Sorry and Thank You . In the story
about a pre-schooler dealing with the death of her puppy,
KIM presents a wide spectrum of saturated emotions,
from the pure bliss of playing with her canine buddy to
painfully learning how to say goodbye for the first time in
her life—the latter of which she expresses through hushed
weeps, frustrated tantrums and howling sobs.
Ever since her eye-catching debut, KIM has become one
of Korea’s busiest young actresses. At only age 11, her
filmography spans over 20 films ranging from one of the
country’s highest grossing films, the zombie actioner Train
to Busan (2016), to noted indie projects such as the labor
rights drama Cart (2014), which was invited to the Toronto
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By LEE Hyo-won | photographed by CHOI Sung-youl

This past May, 14-year old actress AHN Seohyun was spotted on the red carpet at the Palais
des Festivals in Cannes, holding hands with
director BONG Joon ho and Okja co-star Tilda
Swinton. “It felt as if the red carpet wouldn’t
end,” said the actress when asked about her
experience at the premiere of Okja . It seems,
however, that we’ll be seeing a lot more of this
actress on the red carpet. At just age 14, AHN
has already starred in two films that competed
for the Palme d’Or at Cannes.
AHN has become one of the most notable
teenage actors in Korea after only a handful of
appearances in films. Having just established
herself in the international movie scene, it is
only the beginning for this actress who is full of
potential that has yet to be revealed.
She first made herself known through director
IM Sang-soo’s The Housemaid (2010), which also
competed for the Palme d’Or. AHN played the
role of Nami, a six-year old born into a wealthy
household where pretense and hypocrisy prevail;
she may be imperious like her father Hoon (LEE
Jung-jae), but Nami is also compassionate like
the housemaid Eun-yi (JEON Do-yeon). Will
this young girl grow up to become a monster
that mirrors her parents, or will she live a life of
her own? The audience cannot quite nail down
Nami’s choice until the end of the movie.
AHN, through her remarkably delicate nuance,
thoroughly enlivens the mysterious character
Nami.
Her ability to give such a performance cannot be
solely attributed to the director; it undoubtedly
stems from her innate talent.
AHN’s subsequent appearances in films include
a child prodigy Go master in The Divine Move ,
(2014) and a young girl being chased by a serial
killer (LEE Min-ki) after she witnesses a murder
case by chance in Monster (2014).
AHN garnered attention in these films by

breaking the stereotype that girls
need to be protected at all times. She
also overcame being labeled a child.
“At school, I am just an ordinary
junior high school student,”
says AHN. But in reality, she is
more than a “child actor.” In fact,
the word “actress” seems more
appropriate for this budding talent.
Okja is AHN’s first film as a lead
actress. It has now become quite well
known how she was cast in the film after
emailing director BONG herself. This
bold young actress explained that she
incorporated ‘maternal instinct’ in to
her character Mija, who embarks on
an adventure to save her best friend,
a pet superpig named Okja, from a
multinational corporation.
The future is bright for this actress,
who has demonstrated an uncanny
ability to build upon her yet-limited
experience of this world through
imagination and empathy.
By CHANG yeongyeop |
photographed by CHOI Sung-youl
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Lost in Korea,
found in Taiwan
The 1962 Melodrama Cool and Cold gets a big
homecoming after 55 years

On May 23, the Korean Film Archive in Seoul saw the
meaningful unveiling of one special film: The screening of
director LEE Kang-cheon's newly restored Cool and Cold
(a.k.a. Heartlessness or Mujeong in Korean). The screening
marked the 1962 film’s big home coming after 55 years.
Cool and Cold had been produced in color for its theatrical
release on Dec. 29, 1962, but the original film has since
been lost. In May 2016, a copy of the film was discovered in
Taiwan. It was altered to black-and-white, most likely in
order to save costs, on a 16-millimeter film. According to the
Korean Film Archive, Taiwan’s defense ministry had donated
the copy to the Taiwan Film Institute in 1992. Considering
these circumstances, it is highly likely that the film had been
shown to Taiwanese military personnel in screening tours.
The film was renamed Jijeong, meaning “full of affection,” for
Taiwanese viewers.
Cool and Cold is based on the novel of the same name
(Mujeong ) by one of Korea’s most famous writers, Lee
Gwang-su. It is about a young woman named Yeong-chae who
sacrifices her life to save her father, who is imprisoned for
taking part in the late-19th century Patriotic Enlightenment
Movement. Kim Seung-ho, the leading man of the time, plays
the father, while Choi Eun-hee, then the most sought-after
actress, appears as his daughter Yeong-chae.
‘Mujeong’ is Korea’s first full-length modern novel, and was
printed in installments in the Daehan Maeil Sinbo daily
newspaper throughout 1917 before being published as a full
volume in 1918. The novel’s spectacular success upon its
publication led to its first onscreen adpatation, Heartlessness ,
during the Japanese colonial era (1910-1945). Directed by
Park Gi-chae, Heartlessness opened in cinemas on March
15, 1939, but this film, too, has also gone missing. According
to records, it is described as depicting the honorable affection
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and virtues of a woman through Park Yeong-chae, the
daughter of an anti-Japanese freedom fighter. Han Eun-jin
plays the role of Park Yeong-chae. This film is listed among
“100 Lost Korean Films” in ‘100 Korean Films’ published by
the Korean Film Archive.
The discovery of Cool and Cold is all the more significant
because, coincidentally, this year marks the centennial of the
first modern Korean novel.
Throughout Korean cinema history, the rate of Korean
films becoming lost has been as high as 55%. The problem is
most severe for films that date before the 1960s. That said,
the discovery and restoration of the 1962 Cool and Cold is
extremely meaningfull. It will undoubtedly serve as crucial
reference for studying the oeuvre of director Lee Kangcheon, who has been well noted for the landmark 1955 Korean
War film Piagol .
By Kim Seemoo (Film Critic)
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